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INTRODUCTION 
‘ART ALLOWS PEOPLE TO 
FEEL MORE, LIVE MORE AND 
OF COURSE LOVE MORE. IT 
CREATES THIS MAGICAL 
CONNECTION BY USING 
THEIR OWN IMAGINATION 
AND FEELINGS.’ 
(GLOBAL CURATOR) 

 
 

This Playbook Report explores the impact of international artistic 
collaborations in raising awareness of Sustainable Development Goals 
(SDG), specifically Climate Change, and their potential to facilitate 
transformational change amongst global partners. It is based on the 
Climate  Portals’  project,  an  ambitious  arts  collaboration  between  the 
Royal Conservatoire of Scotland (RCS), Shared Studios, Harrison Parrot 
and Scottish Ballet. 

 
Funded by the British Council as one of its Creative Commissions, the 
Climate  Portals’  project  was  part  of  the  cultural  programme  in  the 
build-up to the United Nations Climate Change Conference of the 
Parties (COP26), which was hosted in Glasgow from October 31 to 
November 12, 2021. 

 
 

 
The Glasgow Portal created international links with: Bamako, Mali; 
Erbil, Iraq; Gaza, Palestinian Territories; Kigali, Rwanda; Mexico City, 
Mexico and Nakivale, Uganda. 

http://britishcouncil.org/
https://ukcop26.org/
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This Playbook Report involves questionnaire responses from Climate 
Portal curators and artists who took part in the international creative 
conversations, alongside meaningful interviews with a sample selection 
from these two groups. The area of focus was to gain participant 
perspectives and subjective experiences of the Climate Portal hubs, in 
order to listen to the collective voice on the benefits of artistic dialogue 
as a means of responding to global challenges. The report outlines the 
findings of the project and suggests ways of encouraging ongoing 
collaboration in relation to the increase of knowledge and awareness. 

 

All of the viewpoints come entirely from the voices of the participants 
and are not based on academic literature. Direct quotes from 
participants are acknowledged through the use of speech marks, italics 
and bold font. 

 

The researcher wishes to acknowledge the contributions of all 
participants both nationally and internationally, for their willingness to 
provide honest and insightful perspectives on the Climate Crisis. Also 
the British Council and project partners (Royal Conservatoire of 
Scotland, Shared Studios, Harrison Parrot and Scottish Ballet) for their 
support. It is hoped that the information contained in this report will 
inspire future collaborative exchanges both within individual countries 
and internationally, in order to encourage ongoing and further 
partnerships beyond the Climate Portal exchange and conversation. 

 
Photos by the author, Tucker Tangerman, Antoine Giret, Ehimetalor Akhere Unabona, Girl with 
red hat, Hamish Kyle, Johannes Plenio, Markus Spiske, Eyoei Kahassay, Ahmad Odeh, Watoker 
Derrick Okello, krakenimages, David Vig, Brett Zeck, Hannah Morris, Muhammad Numan, Li- 
Ann Lim, Ben Tofan, Joshua Rawson Harris, Gael Gaborel, Ian Macharia, Priscilla du Preez on Unsplash. 
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Bamako, Mali: 
Irrespective of significant advancements in recent years Mali’s economic 
development remains limited with sparse amounts of land suitable for 
agriculture. Its vulnerability to climate change is evidenced through 
erratic rainfall, increased crop pests, shortage of rain and desertification 
over the past 50 years. 

 
The Bamako Portal is situated at Kabakoo Academies which aims to 
empower the young citizens of Africa to aspire to, and achieve improved 
futures. Kabakoo is  acknowledge by  UNESCO  and  the  African Union  as 
an influential innovator within education.  

 
Erbil, Iraq: 
A sparsely populated country with over 40% desert land, Iraq is prone to 
harsh weather conditions. Increased temperature and a decrease in rain 
make it highly susceptible to negative impacts on water resources, 
agriculture, biodiversity and the health sector. 

 
The Erbil Portal is  situated in  the  Kurdistan Region of  Iraq, and  occupies 
a converted gas station in the Harsham Camp, which is home to around 
1500 internally displaced Iraqis, most of whom fled from Mosul in 2014. 
The portal is operated in partnership with UNICEF Iraq. There is a rich 
tradition of creativity in Iraq most  specifically  in  art,  music  and 
literature. 

 
PARTNERS 

Topographical and portal information 
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Gaza: Palestinian Territories: 
The adverse effects of climate change on Palestine include decreased 
precipitation, substantial rise in temperatures, a rise in sea level and 
more frequent extreme weather conditions. This severely impacts the 
economy, in particular agriculture, where abnormal conditions lead to 
shortages and higher food prices. 

 
The Gaza Portal was founded in 2011 and is hosted by Gaza Sky Geeks, a 
movement created to help support entrepreneurs build successful start- 
ups that have a sustainable value led ethos. The aim is to reshape the 
youth of Gaza into the Middle East’s most influential business leaders. 

 
 

Glasgow, Scotland (U.K.): 
In the last few decades Scotland has witnessed increased temperatures, 
erratic rainfall patterns and rising sea levels. This is applicable to the U.K 
as a whole with the knowledge that these changes are predicted  to 
continue and intensify. This will result in flooding, coastal erosion, 
structural damage and an increase in pests and disease in the natural 
environment. 

 
The Glasgow Portal took up residence outside the Royal Conservatoire of 
Music in the summer of 2021. It was the first of its kind in the U.K. and 
featured new artistic commissions and knowledge exchange on the 
theme of Climate Change in a bespoke, intimate, shared space. 
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Kigali, Rwanda: 
Rwanda has multiple diverse ecosystems. Around 66% of the country is 
made up of cultivation situated mainly on hills and in mountain areas. 
This impacts runoffs and landslides which demonstrate the country’s 
susceptibility to the adverse effects of climate change. 

 
The  Kigali Portal is  set  within a  social enterprise centre, Impact Hub 
which strives to effect social change by supporting environmental 
sustainability through the creation of cultural programmes and artistic 
outlets such as street art. 

 

Mexico City, Mexico: 
Mexico’s geographic location between two oceans, alongside its latitude 
and terrain, make it highly susceptible to the negative effects of climate 
change specifically hydro-meteorological events  such  as  tropical 
cyclones. 

 
Positioned at the entrance to Chapultepec Park, the Mexico City Portal is 
hosted by Centro de Cultura Digital, a museum of digital arts, 
performance and technology. Due to its setting it draws both locals and 
tourists alike. It is partnered with TimeOut Mexico, the ultimate guide to 
the creative arts in the country. 
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Nakivale, Uganda: 
Uganda has extensive natural resources but its extremely high 
population growth, soil erosion and deterioration, and impact of 
diseases such as malaria are all deeply affected by the pressures of 
climate change. 

 
The Nakivale Portal is located in the oldest refugee settlement in Africa, 
the Nakivale Refugee Camp, and is the first portal to be  built using 
bottle bricks. It has strong links with the non-profit organisation and 
entrepreneur network, Opportunigee which organises initiatives, such as 
art-therapy, to facilitate personal and professional growth. 

 

 
 
 
 

The above information was sourced from The Climate Change 
Knowledge Portal, Shared Studios and Scotland’s Environment: 
https://climateknowledgeportal.worldbank.org/ 
https://www.sharedstudios.com/sites 
https://www.environment.gov.scot/our-environment/climate/changing- 
climate/ 

https://climateknowledgeportal.worldbank.org/
https://www.sharedstudios.com/sites
https://www.environment.gov.scot/our-environment/climate/changing-climate/
https://www.environment.gov.scot/our-environment/climate/changing-climate/


 

SECTION 1. Our thoughts 
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The qualitative questionnaire issued to the global curators was 
specifically designed to explore their perspectives on the dialogue 
between the Royal Conservatoire of Scotland (RCS) and the 
international hubs. 

 
Their responses contributed to the documentation around the impact 
of creative collaborations and the  potential benefits of  shared ideas 
on major global issues, in particular Climate Change. 

 
Five key areas arose from the data: awareness, strategies, 
responsibility, new knowledge, and the role of the arts. 

 
These areas are detailed on the following pages and are rooted 
entirely in the individual curator responses. 

 

 
1. GLOBAL 
CURATOR 
QUESTIONNAIRE 
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Awareness 
 
 
 
 

Awareness of the Climate Crisis within the individual countries varied 
considerably, ranging from minimal awareness to  it  being regarded as 
an important issue both at local and national level. For some, 
dependence on individual activities to raise awareness were cited with 
‘clear lack of results on the ground’. In other countries  Climate 
Change was regarded as an important challenge where governments 
were ‘looking to regulate day to day activities that can potentially 

harm the environment’. 

 
Many acknowledged that whilst the changing climate is having a deep 
impact on their country especially  from  an  agricultural  perspective, 
their governments have ‘other problems that are priorities like war, 

terrorism, and politics’. 
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Environmental experts, climate activists and 
short-term projects all appear to be in 
evidence within the partner countries to a 
greater or lesser degree. In some instances 
they are viewed as ‘an opportunity to create 

more solutions’, for example through the 
recycling of plastic materials and planting 
more trees. 

 
Other favoured strategies include the setting 
up of specific projects in order to assist with 
and train farmers in enhanced awareness of 
agricultural, fishing and livestock issues. 
Whilst some governments appear to  be 
more actively engaged than others, there 
were reports of ‘sensitising campaigns’ 
through NGOs and volunteering activities 
who work on raising awareness and seeking 
new solutions to tackle desertification and 
deforestation. 

 
Incentives to use green energy in  business 
and individually,  and a ban on the 
importation and manufacturing  of plastic 
bags was also highlighted. 

 
 
 

Strategies 
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Responsibility 
 
 

Thoughts on who is responsible for 
tackling the climate crisis revealed three 
levels. 

 
·Firstly, it is the responsibility of the 
individual as a member of society. 

‘Individual actions and their 

accumulation indirectly affect the 

overall results, for example, the plastic 

waste that is produced by the 

individual’. 

 
·Secondly, the government has a 
responsibility. 
‘...because it is easier for them to 

overlook every activity and regulations 

that motivate the rest of the society to 

play its part’. 

 
·Thirdly, it is a partnership between the 
countries of the world as no one country 
can act alone, but when  working 
together the impact will be more 
pronounced. 
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New knowledge 
 
 

It is evident that much has been learnt by all the partner curators through 
collaboration in the Climate Portal, especially where awareness of climate 
issues in the home country is limited. The opportunity to explore  new 
concepts and share visions of the world were seen as positives, and the 
chance to express serious issues, often in a fun and  engaging  way, 
enhanced the learning process for many. One curator stated that their 
collaboration was ‘innovative’ and contributed to ‘the creation of a 

connected world, peacefully listening to others, learning from others on 

self-improvement and changing the world.’ 
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Role of the arts 
 
 

 
 

The curators showed keen support for the use of the arts in creating 
new and beneficial ways to connect people to global issues. The arts 
were seen as a global language which, as history has shown, can be 
utilised to convey messages in order to share information, mobilise 
people and ‘call for action’. They have the ability to reach out to large 
numbers of people in an approachable manner which is clear to 
understand at all levels of society. Often the arts are deemed to be 
more  credible  than  official  sources  and  create  ‘magical  connections’ 
through imagination and emotion. 



 

 
 
 
 
 
 
 
 

Suggestions for future artistic practices to raise awareness of the 
Climate Crisis and take direct action within each country showed a 
diverse range of responses as follows: 

 

Organised public art performances such as music, theatre, plastic 
art, painting, dancing, graphic art, slam poetry 
Television programmes, short films, art shows to include children’s 
songs and theatre 
Digital advertisements through social media 
The use and dissemination of local and traditional art which assists 
in identifying the specific problems in each city or country 
The use of trash to create art and highlight the ways of recycling 
any reusable materials and reduce waste 

P A G E 1 4 
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Summary 
 
 
 

The curators were keen to see these artistic practices included in the 
Playbook within a spirit of collaboration and joint responsibility. One 
curator highlighted the need to see how other citizens deal with climate 
issues in order that their country could ‘mimic or innovate’. There was 
an acknowledgement that whilst all societies differ, there is much to be 
learnt from the sharing of ideas that might ‘open our eyes for bigger 
and better ways’. 

 
It was very apparent from the responses over all that the collaborative 
conversations held between the RCS and their international partners 
had been an extremely positive experience from the global perspective. 
Innovative ideas had been shared and new concepts explored, resulting 
in an enhanced awareness and the curiosity to learn more. 

 
‘I think people from all over the world meeting and discussing sent a 

powerful message that climate change is real everywhere and it is a 

concern that needs attention not only in powerful countries but the 

entire world’ (Global curator) 
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Climate Change is high on the agenda within Scotland and the U.K. and 
this is evidenced by the formation of the U.K.’s Committee on Climate 
Change (CCC) which sends information and recommendations to 
Parliament on emissions’ targets and the reduction of greenhouse 
gases. In addition Scotland has produced ‘world-leading climate change 
legislation’ which ‘sets a target date for zero emissions of all 
greenhouse gases by 2045’ (https://www.gov.scot/policies/climate- 
change/). 

 
2. RCS 
CONTRIBUTOR 
QUESTIONNAIRE 

http://www.gov.scot/policies/climate-


 

 
 
 
 
 
 
 

 

Collaboration and conversation is a two way 
process and it was important to explore the 
experiences of those who were involved in the 
Royal Conservatoire of Scotland Glasgow 
based Climate Portal, particularly as it was this 
hub which facilitated the majority of the 
creative performances. 

 
Given that Glasgow was chosen as the 
principal host for COP26 it is important to note 
that the RCS contributors, with their 
connection to the Royal Conservatoire of 
Scotland and the majority domiciled in the 
U.K., all had a keen awareness of the climate 
crisis from the outset. 

 
This questionnaire focussed on the following: 

key issues, responsibilities and strategies 
rationale (for chosen art form) 
individual perspectives 
role of the arts 
future collaboration 

 

As in the results from the global curator 
questionnaire the above areas are rooted 
entirely in the individual curator responses. 
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Key issues, responsibilities 
and strategies 
i.Key issues 

The carbon footprint and recycling were the two main areas of concern 

highlighted by the contributors. Reduction  of emissions  was 

considered by many to be the main focus in the U.K. with a need for 

support in improving energy efficiency and moving away  from  a 

reliance on carbon. The term Net Zero was considered by one 

contributor as a ‘buzzword’ used throughout COP26 which has resulted 

in little evidence of tangible government action. Another regarded it as 

farcical and largely a ‘marketing campaign’. 

 
ii.Responsibilities and strategies 

The questionnaire revealed some strong emotional responses with a 

diverse range of thoughts in this area, and as in the findings from the 

global curators various levels of responsibility were in evidence. 

 
Some contributors felt that the main responsibility for tackling the 

Climate Crisis is to be found within the individual. If  citizens made 

‘small  everyday  changes  in  lifestyle’  and  if  this  spread  then  there 

would be a significant impact on an institutional level. However the 

point was made that ‘people need to want to change’ and therein lies a 

potential problem. The belief that ‘everyone has a responsibility’ was 

perceived to be important in the understanding of the situation and a 

means of helping citizens to reduce their own impact. ‘Consciousness 

raising’ is a key and essential factor and the ’responsibility to be 

informed and act lies with everyone.’ 
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Businesses were deemed to be accountable for emitting significant 

amounts of CO2 and therefore  they  have  to  be  responsible  for 

reducing these emissions. Industry needs to work alongside the 

government in facilitating substantial changes. 

 
Given the apparent importance placed on  the  Climate  Crisis  by 

Scotland and the U.K. thoughts by the contributors on Government 

strategies were somewhat negative, with the general view that whilst 

legislation is being created, not enough action is  taken as  the  main 

focus is on ‘money and profit’. There was strong opinion that the U.K. 

should be at the forefront of Climate Change initiatives given that it is 

a wealthy, privileged, first world nation, and whilst  it  was 

acknowledged that contributions have  been  made,  substantially more 

is  needed. One  contributor praised the  efforts by  Scotland to  lessen 

the dependence on fossil fuels through the establishment of wind 

turbines and hydro-electric resources. 
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Hosting the COP26 summit was seen to be evidence of commitment to 

tackling the Climate Crisis however that in itself is not sufficient and 

contributions need to be ongoing as part of a global picture. 

 
The international perspective however is complex as  evidenced  by 

some larger, more powerful nations of the world being highlighted as 

having inflicted ‘significant damage’ to the climate. In addition there 

are countries of the world who are experiencing significant problems 

such as war and famine, and for these nations climate change does not 

appear as a pressing issue. 

 
‘We need to look beyond our immediate society and understand that 

climate change needs global action which is contextualised and 

shows compassion and consideration for the experiences of fellow 

humans across the planet’ (RCS Contributor) 
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Rationale (for chosen art form) 
 
 

Responses showed that significant amounts of planning  had  taken 

place in the construction of the creative performances which 

comprehensively represented the performing arts. In  depth thought 

had been given to the purpose/s of each performance in  order to 

initiate open dialogue in intimate surroundings and in  a  quasi  in 

person environment. New connections that bypassed ‘empty small 

talk’ were sought, and despite the distances between the hubs, spaces 

were created for people to be together through art which acted as a 

‘catalyst for care’. 

 
Contributors searched for ways to explore, through their chosen 

medium, international perspectives on environmental  and  social 

issues which would respond to and accompany the voices of all those 

who participated, both performer and audience. This created a 

‘diversity of voices’ and participants were encouraged to engage in a 

variety of experiences from ‘embodied imagination and visualisation 

of the impact of climate change on the human body’ to engaging with 

visuals, audio, and the spoken and sung word. 

 
Having an improved relationship with the Earth was a prominent topic 

for performance and initiated questions on how human habits can 

contribute to a healthier connection with the planet. 
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Nature was symbolised through different medium, for example music 

improvisation representing trees, film about water and  aquatic life, 

and film combined with soundtrack involving Scottish beaches. All 

were created to aid in the visualisation of ‘man made destruction' and 

engage in positive conversations, raise awareness and celebrate ‘a 

diversity of voices from across the globe’. 
 
 



 

 
 
 
 
 
 
 
 
 
 

Individual perspectives 
With the exception of some hitches, mostly technical, the results from 
this questionnaire identified positive and memorable experiences of 
the Climate Portal which were summarised by two contributors as ‘I 

felt pretty good!’ and ‘It was an incredible experience’. 

 
One particular performance explored through music, international 
perspectives of environmental and social issues which related to the 
world we want to leave for our children. One of the facilitators 
described the event as ‘humbling, fascinating, eye-opening, heart- 

breaking, inspiring, all at the same time’. Working ‘across the 

continents’ was motivating and brought with it many unknown factors. 
The contributors found themselves considering their own positions as 
humans within the arts, society, nationally and as part of a global 
community. 

 

The global counterparts were found to be very engaging and 
enthusiastic, providing the contributors with new insights and 
different attitudes on a range of climate related topics which vary 
within cultures. Language and accents presented some mildly 
challenging moments however as one contributor stated: ‘the art 

spoke for itself and if it wasn’t directly understood, it was enjoyed 

and of interest’. Another explained that ‘the value I got out of the 

Climate Portal was the conversation I had with my international 

partners, and not the piece itself’. 
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There was clearly a sense of privilege in having the opportunity to 
engage in open and frank dialogue with international colleagues 
through the Climate Portal, which facilitated conversations with people 
who would not normally meet. One contributor described the 
experience as hugely valuable as it allowed them to join with ‘new 

people from a place I’ve never been which I think is always valuable 

no matter the situation’. 
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The ability of the arts to connect people has been well documented 
through history and in fact it could be argued that that is their very 
nature through the giving and receiving of the audience and performer 
relationship. The contributors agreed that the arts are an extremely 
powerful way to unite people and raise awareness. However the idea 
that art can stop Climate Change was clearly thought to be unrealistic, 
however it was viewed as a positive and influential medium which 
helps to empower people to make significant personal changes that 
make them feel connected, involved and active in tackling change. 

 
Despite this, some valid arguments were posited that highlighted 
caution is needed when considering art as a connector of people and 
ideas. It is still necessary for governments and large companies to be 
involved in order for meaningful ‘real action’ to take place, and for the 
arts to focus on issues which are important all the time as opposed to 
just dealing with current trends. It was suggested that contemporary 
artistic styles and media often pose problems as the subject matter 
can be somewhat abstract and this can act as a barrier when trying to 
send a clear message. 

 
 

Role of the arts 



P A G E 2 6 

 

 
 
 
 
 
 
 
 
 
 

One contributor described the arts as the provider of ‘a space to 

contemplate, grieve, celebrate, together and to sit with what is 

happening – to ‘stay with the trouble’ as Haraway  (science 
philosopher) would say’. They also added that the arts facilitate a 
sense of community, and this is echoed by many of the other 
contributors. The generating of people connections alongside the 
creative sharing of perspectives and experiences are at the forefront 
of ‘progressive engagement with global issues’. 

 

An interesting perspective was put forward describing artists as 
creative, divergent thinkers who have the skills to disrupt the status 
quo. Alongside their problem solving skills they are well placed to use 
these important tools in addressing global issues. Explorations of 
shared narratives and values through the arts assist in addressing 
inequalities and formulating a sense of ‘empathy and common 

purpose’. In summary the arts ‘connect people in a very unique way’ 

as they ‘show gaps in thinking and alternative worlds, helping us 
visualise, name and create metaphors.’ 
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The contributors made suggestions for action in future cooperation 
and sharing of ideas and these responses are divided into two 
sections: the U.K. and International. 

 
i.U.K. 

Within the U.K. participatory art was highlighted as an effective means 
of delivery which would facilitate the exploration and co creation of 
artistic work within societies, for example through multi arts events 
and Guerilla (or pop up) theatre in order to highlight a specific issue. 
Artists should be encouraged to have a voice in political debates and 
events, and spaces created for sustainable art in action. Exchanges 
between national conservatoires could be set up to promote 
engagement in global issues with ‘a global voice through  deeper 

means of learning’ possibly through an online module to create an 
artistic action for global issues. 

 
A call was made to ‘normalise the conversation’ through art forms and 
artistic media in order to make it an accepted concern and eradicate 
‘climate change denial’ which still exists within society through action 
groups and social media. Opinions were raised that increasing 
awareness should not be the goal of artistic practice and it is more 
important to make the subject matter more sustainable, for example 
reduce waste, emissions and environmental impact. 

 

 
Future collaborations 
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Another thought involved leading by example as a key focus, through the 

refusal of sponsorship from large oil companies and the reduction of 

national and international touring. On a less controversial note the use of 

relevant and impactful lyrics in songs and poems was known to  be 

effective. 

 
ii.International 

More information about issues experienced in our international partner 

countries is needed in order for artists to take action going forward. 

Involvement of artists already engaged in Climate Change  awareness 

should be encouraged to continue and case study projects which have 

worked well in the past could be revisited in order to inspire new 

collaborations. It was acknowledged that these connections  across 

distance could pose challenges and advice or recommendations from 

experts in the field would be appreciated. A suggestion was  made  to 

source any footage from the pieces performed at  the Climate Portal and 

use that to initiate further dialogue. Creating links with countries who are 

suffering the most currently from the climate crisis would be beneficial in 

enhancing knowledge. 

 
The value of individual stories was acknowledged and the opportunity for 

‘collaborative endeavour to offer partner countries the chance to 

contribute their ideas and practice’ would be hugely positive and 

beneficial to all. The overall message from the U.K. contributors was to 

support ongoing collaboration whereby each culture and its art forms are 

included and all individual and national stories are considered and 

respected. 
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3. GLOBAL 
CURATOR 
INTERVIEWS 
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‘ 

The aim of the semi structured interviews was to gain further detailed 

information from five individual curators representing five out of the six 

international portals on some of the themes found in the questionnaires. 

They took place via Zoom which proved to be a reliable and efficient 

platform for international conversations. There were some challenges to 

overcome due to internet connection issues however the majority were 

conducted in full without interruption. A variety of topics were discussed 

with a particular focus on: 

 
·the curators’ experiences engaging in the Climate Portal collaborations 

 
·who else participated in the connections? 

 
·issues in individual countries and where does the responsibility lie for 

raising awareness of the Climate Crisis? 

 
·can the arts help in raising this awareness? 

 
·how can we all move forward and create new opportunities for shared 

conversation? 
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‘Personally I think it is very important because you know, people 

get to learn what other people are doing not only in a particular 

set but in other societies’. 

 
A key point raised by the curators was the feeling of a sense of sharing 

and a heightened realisation that concerns over changes in our climate 

is not just an issue for one country, but that it is a global problem. 

Whilst some had already acknowledged this point, the  act  of 

conversing about it and discussing the severity of the issue reinforced 

the fact that climate change affects all nations of the world. 

 
One curator appreciated having the opportunity  to engage in 

conversation about a serious issue but in a fun and enjoyable way: 

‘..through dance sessions talking about climate change, it attracts 

everyone…so you are doing something nice and this  way  you  can 

target any age…you can deliver the message without that heavy 

vocabulary or giving a serious face while you are talking’. 

 
The inclusion of performer costumes enhanced the experience and 

demonstrated that there are alternative ways of  discussing  major 

issues and helping to facilitate a clearer understanding. 

 
 
 

Curators' portal experiences 
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‘ 

 
The age range of those who engaged in  Climate Portal discussions 

varied within the individual hubs for different reasons. One portal 

invited young adults aged between 18 and 35 years of age who were 

refugees from different neighbouring countries, as this is the cohort 

who are mainly engaged in farming and it was felt that the 

conversations would be of interest to them. Additionally they tend to 

have a better command of the English language unlike older groups 

whose speech is rooted in the local dialects. 

 
Another hub focussed on youths with a particular  aim  of 

demonstrating to them that despite their country's location, which is 

not frequented by visitors due to its internal problems, that they are 

not alone. The curator stated: ‘we want them to learn about the 

world. We think no one knows about us and no one can come and talk 

to us. (Name of region) is never mentioned in the social media so no 

one knows about daily life, what youths have through their lives, 

showing them culture, that they are educated, that they have 

hobbies, that they dance, play music, read and write poems’. 

 
 
 

Portal guests 
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There is a clear message here that there is another face to this region 
and that like citizens of more privileged nations, the younger 
generation does exist and enjoys living. 

 
The remaining hubs saw a variety of other demographics visiting their 
portals, from adults coming along to join in the dedicated sessions to 
school children and climate activists. 

 
 
 
 
 



P A G E 3 4 

 

 
 
 
 
 
 
 
 
 
 
 
 

The curators were keen to expand on the written answers they had 
supplied in the questionnaire concerning the issues experienced by 
individual countries, and where the responsibility lies for raising 
awareness of the Climate Crisis. One curator believed it was the 
responsibility of the government to tackle the climate crisis but on 
reflection was staring to ‘realise that it’s kind of like the first 

principle of all the people, because we are using the  car  …we  are 

using the factories… so it’s kind of like the human responsibility not 

only the government’. 

 
National issues such as war and security are clearly of paramount 
importance to some of the countries involved in this project and 
therefore solutions to the Climate Crisis are not always being actively 
addressed. One curator spoke of their region as being full of toxic 
materials due to the war ongoing in that area,. This limits any Climate 
Change awareness activities which are not seen as a top priority. Some 
curators spoke of the need for government action as they have the 
authority to effect change. On a small scale, citizens should educate 
others by their actions; an example being the disturbance caused 
when  a  ‘neighbour  throws  trash’ and  the  need  for  that  person  to  be 
educated in how to manage waste. 

 

 
Issues and responsibility 
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Several of the curators highlighted the affect climate change was 
having on agriculture in their country, with one example being that 
eighty percent of the country's population are farmers. Alongside this 
there is the major global problem of pollution which causes fatalities 
that often involve children and young people. 
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‘Yes, absolutely yes, absolutely yes’ 

 
The arts were seen to hold a strong message globally and had made an 
impact in the Climate Portals by ‘starting understanding of climate 

change or global warming’ especially among younger people. Art was 
highlighted as one of the best ways to deliver awareness and 
encourage people to actively select being part of that awareness 
process, through an inherent interest and without exerting any 
pressure. Thereby the awareness activity could have a higher degree 
of impact rather than through force or coercion. 

 
Often the voice of well known artists can provide additional leverage in 
promoting important messages that reach further than government 
documents. Below are examples of different forms of art and the role 
they play in increasing awareness and facilitating conversation seen 
through the language of the curators: 

 
‘Any person in the middle of the street dancing Dabka…. directly it 

comes to your mind that he’s from the Middle East so that dancing 

itself gives you an idea of who you are talking to and gives you a little 

bit of background.’ 

 
‘I believe through songs we can educate the community but also 

through poems. You can see how to fit it into the shoes of the 

community.’ 

 
 
 

Can the arts help? 



 

 
 
 
 
 
 
 
 
 

In history some great musicians have been singing about climate 

issues like you know, human rights, like Bob Marley….and this made 

people get aware of these issues….when somehow like a musician like 

fans do everything they ask them to ….because they really love what 

they’re doing…trying to sing about climate change and its effect, I 

don’t know how to do that, I think that’s their job. 

 
Bob Marley is used as an example in the above quote. As shown here, 
the strength of the celebrity role is not necessarily in initiating new 
solutions but in promoting ideas to a wider audience through their 
extensive fan base. 

 
 
 

Moving forwards 
 
 
 

The curators provided some interesting thoughts on ways for the 
international hubs to collaborate in the future, making use of the arts 
to encourage discussion on the SDGs. It has to be acknowledged that 
despite a keen interest, not all of the curators have a background in 
the arts and therefore some found this question challenging. As the 
portal conversations raised an increased awareness of global issues all 
of the curators were eager to explore opportunities for further 
connections. One suggestion was that the careful use of languages 
should be explored especially as many citizens do not speak English 
and are firmly entrenched in the use of their local languages. This 
would make the take home messages more approachable and 
understandable to many. 

 

.’ 
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‘‘Let us mobilise artists and just give them some themes. They write 

songs about it so we have to look at languages. We see how we can have 

people to compose to write songs in (local dialect) so that even a local 

farmer …..can understand what is the message.' 

 
Different ways of keeping the conversations going were explored, with 
one example being to initiate the idea of sending young people abroad to 
learn what their counterparts are doing in other parts of the world. This 
would help them to ‘see ways that can be implemented back in their own 
countries’. 

 
The curators’ ideas along with others collected from the RCS contributors 
and the questionnaires are listed for reference in the final section of this 
Playbook report. 
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Five contributors provided further details 
on their experiences in the portal and 
offered additional information on various 
facets of the collaborations from their 
own individual perspectives. 

 
They represented the following art forms: 
arts curation, drama, music, photography 
and sculpture. The key themes emerging 
from the data were: 

 
•  Personal experience and perceived 
impact 

 
•  Suggestions for future collaborations 

 
4. RCS 
CONTRIBUTOR 
INTERVIEWS 
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Personal experience and perceived 
impact 

 
 
 

Having the opportunity to explore one’s own artform in a unique way was 
highlighted as a rewarding experience by several of the contributors. An 
example being: ‘what it offered was real opportunity and one of the 

absolute blessings of it which we didn’t know at the time was that COP in 

Glasgow felt like it was big and quite chaotic…and actually what the 

Climate Portal offered was just the small space for people to talk about 

the cultural impact of Climate Change and the significance of cultural 

exchange.’ 

 
Linking in with this was the idea that art can be used to act as a 
spokesperson for the everyday person who normally does not have the 
chance to be heard at major events like the COP26 summit. One 
contributor stated that their art ‘could tie that in with a view of the voice 

of the ordinary people, which is often ignored at a lot of these  big 

events.’ It was highlighted that art can act as a reminder that the majority 
of people do not have the opportunity to be involved in major 
negotiations on world issues but it is important that their thoughts and 
views are heard in order to affect change. The creative industries were 
regarded as potential major role players encouraging those who are 
skilled at ‘putting themselves forward artistically to access at a far 

higher level, the decision making process’. 
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‘ 
The uniqueness of the Glasgow portal setting and aims of the project 
were new and innovative and brought their own challenges. One 
contributor explained that ‘it was very much a learning curve for me, 
because it’s not the way I work and it’s not always the way I feel 

comfortable working’. The different format of some of the artistic 
contributions were thought not to be particularly familiar to the 
participatory audiences as each culture has its own artistic traditions, 
however this did not appear to be a barrier to collaborative interaction 
and ‘everybody seemed to really just enjoy participating in it and we 

were really pleased to be a part of it’. Having the opportunity to 
connect with people across the globe on a ‘basic emotional level‘ 

through the use of the arts and sense that the messages behind the 
artforms were fully understood elicited different emotions such as 
surprise, amazement, appreciation and pleasure: the discussion ’just 
opened up a really interesting conversation that we really did not 

expect to have so we left feeling really positive’. 

 
The contributors spoke of their initial thoughts on the creation of their 
pieces and were clearly mindful of the how they could link their ideas 
to the human relationship with the planet and what that currently 
entails: ‘our connection with the earth’ is ‘a bit like a dysfunctional 

relationship and sort of parallels with that’. From the musical 
perspective improvisation played a key role in the performances and 
this resulted in highly original collaborations and this was particularly 
evident where the contributors had the opportunity to perform to 
several international hubs: ‘none of the performances were the same, 

they were all different……willingness really made the piece what it 

was, and it worked in a very different way than any of us imagined’. 
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Conferences utilising performance: 'just people speaking is completely 

useless in my humble opinion’ 

 
Knowledge Exchange: ‘the most significant moment was when we were 

connecting with others in a way that felt really equal...art was used as 

the vessel to talk, it opened up a space to have a much more in depth 

conversation'. 

 
Sculpture and movement: ‘we are expanding the idea of it (the 
sculpture) and getting people to walk through it or us performing 
alongside it …there are so many possibilities’ 

 
Collaborative discussions: 'a poignant symbol of people  coming 

together to talk about these things’ 

 
Simple offerings: ‘work really well and leave lots of scope for large 

conversations such as the coffee performance…to talk about  the 

context of coffee, the cultural and environmental impact of coffee and 

then that might lead to other things, cultural conversations. Simple in 

form but quite vast in context and in meaning’ 

 
Image: ‘an image is a very powerful thing, even if it’s not a very good 

one, it focusses the eye on something’ 

 
Musical offerings: ‘music is a universal language and folk understand 

what kind of music is represented in various different countries’ 

 
Performance art: ‘this can give a window to the outside world’ for 

partner portals who have limited access to this art form 

 
 

Ideas for future collaborations 



 

SECTION 2. Our suggestions 
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‘ 
This section of the Playbook Report collates all of the suggestions 
made by the curators and RCS contributors as stated in the previous 
section, for future creative discussion and cooperation. Its purpose is 

to serve as a comprehensive list of eight key topics for reference 

and consideration for the  partner  hubs.  Each topic is accompanied by 
a referenced support from published academic literature. 

 
Overall there was a call for artistic practices to embed a spirit of 
collaboration and joint responsibility in order to create opportunities 
for the sharing of ideas and improving ways of understanding. It is 
vital that these opportunities should include multiple nations from the 
wealthiest to the poorest in order to be productive. 

 
'Art can be a vehicle for us to transcend the boundaries of what we 
currently know or think, and act as a tool for us to interrogate our 

current beliefs, critically examine our world and our role and 
responsibilities as occupants within it' (Benson, 2018). 

 

 
Benson, S. (2018). How can the arts serve social awareness and activism? 

https://www.irishtimes.com/culture/books/how-can-the-arts-serve-social-awareness-and- 
activism-1.3696398 

http://www.irishtimes.com/culture/books/how-can-the-arts-serve-social-awareness-and-
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Organised public artistic 
performances such as music, 
drama, dance and poetry were 
suggested as ways of developing 
perceptions of global issues 
especially to those who do not 
have much access to these art 
forms. 

 
'The arts can synthesis and convey 

complex scientific information, 
promote new ways of looking at 
issues, touch people's emotions 

and create a celebratory 
atmosphere...the visual and 
performing arts should be 

harnessed to help extend the 
increasingly unpalatable and 

urgent messages of global climate 
change science to a lay audience.' 

(Curtis, Reid & Ballard, 2012) 
 

Curtis, D. J., Reid, N., & Ballard, G. 
(2012). Communicating Ecology Through 
Art: What Scientists Think. Ecology and 

Society, 17(2). 
http://www.jstor.org/stable/26269030 

 

 
1.Public art performances 

http://www.jstor.org/stable/26269030
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Television programmes, short films, photography and art shows which 
could include children’s songs and theatre, were thought to help raise 
awareness of climate issues due to the powerful and emotive nature of the 
image. 

‘Visual art can enable effective communication. 
The beneficial consequences of being exposed to art may also help the 

audience to feel more responsive and motivated to engage in problem- 
solving or applying proposed solutions’ (Roosen, Klöckner & Swim, 2018) 

 
Roosen, L.J.,Klöckner, C.A. & Swim, J. K. (2018). Visual art as a way to communicate climate 

change: a psychological perspective on climate change–related art, World Art, 8:1, 85-110, DOI: 
10.1080/21500894.2017.1375002 

 

3.Social media 
Social media can be a powerful tool for increasing public knowledge of 
global issues and activities and in influencing policy decision makers. 

'There are visible links between social media and changing public 
perceptions, with the possibility of public opinion influencing political 

decision-making.' 
 

Mavrodieva, A.V.; Rachman, O.K.; Harahap, V.B.; Shaw, R. Role of Social Media as a Soft Power 
Tool in Raising Public Awareness and Engagement in Addressing Climate Change. Climate 2019, 

7, 122. https://doi.org/10.3390/cli7100122 

 
 

2.Visuals 

https://doi.org/10.1080/21500894.2017.1375002


 

 
 
 
 
 
 
 
 
 
 

 

The combination of sculpture and 
movement was suggested as a 
powerful tool for raising awareness. 
Thoughts were posited on the 
creation of trash art and the 
personal benefits of physical 
interaction by the viewer with the 
art. 

 
In examining the work of ecological 
artist Lynne Hull, Song (2009) states 
that: 

‘…educators can help students to 
interact with these artworks and 

develop their own creative 
processes in a meaningful way that 

involves art, aesthetics, and nature – 
all of which may raise students' 

consciousness about the 
environment in themselves and 

others’. 
 

Song, Y.I.K. (2009), Community Participatory 
Ecological Art and Education. International 
Journal of Art & Design Education, 28: 4-13. 

https://doi.org/10.1111/j.1476- 
8070.2009.01588.x 

 
 

. 
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4.Sculpture 

https://doi.org/10.1111/j.1476-8070.2009.01588.x
https://doi.org/10.1111/j.1476-8070.2009.01588.x
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An emphasis on the use and dissemination 
of local and traditional art was voiced as a 
way to identify specific problems in 
individual countries. Through the 
exploration of languages, especially local 
dialects, the message would be more 
understandable to those who have no 
knowledge of languages over and above 
their native language. 

 
'Culture, in all its multiple forms, is 
essential to address these global 

challenges, through its role in economic 
growth, in human development, as a 

storehouse of environmental knowledge, 
and as a symbolic force to bring stability 
and meaning to communities everywhere. 

Principles of inclusiveness and global 
ethics enable even the most marginalised 

individuals' 
(UNESCO, 2010). 

 
UNESCO: The Power of Culture for Development 

(2010). 

https://unesdoc.unesco.org/ark:/48223/pf0000189382 

 

 
5.Traditional culture 
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Music is capable of influencing our emotions, moods, thoughts, 
wellbeing, identity, and behaviours. It can also form part of our 
individual and cultural identity. Music was viewed as ‘a universal 
language' which has the power to communicate. Therefore 
interventions which include musical offerings were strongly supported. 

 
'One of the most serious threats to global health, wellbeing and 

security we currently face is climate change....it makes sense for us to 
harness the powerful nature of music for the benefits it can bring, and 

to try to help us solve the world's problems' (Prior, 2022) 
 

Prior H. How Can Music Help Us to Address the Climate Crisis? Music & Science. January 
2022. doi:10.1177/20592043221075725 

 

7.Knowledge Exchange 
Knowledge exchange can be facilitated both in house and face to face. 
Exchanges between national conservatoires could be set up to 
promote engagement in global issues, for example through an online 
module to create artistic action for global issues. 

 
Visits abroad particularly by the younger generation in order to learn 
from their counterparts was advocated. A current example of youth 
education is the British Council's Climate Connection which: 
'..focuses on the next generation of climate leaders and gives practical 
support to young people and communities most impacted by climate 
change, helping them share their perspectives globally and achieve 

real change.' 
British Council. Together for our planet. https://www.britishcouncil.org/climate- 

 
 

6.Musical offerings 

https://doi.org/10.1177/20592043221075725
http://www.britishcouncil.org/climate-


 

 
 
 
 
 
 
 
 
 
 

According to Swim and Whitmarsh (2019) there is a disproportionate 
affect of Climate Change between non-industrialised countries and 
poorer groups, and industrialised countries who have more 
responsibility for emitting greenhouse gases: this adds a moral 
dimension to the problem. 

 
Conferences which utilise performance as a key element should be set 
up to encourage collaborative discussions between all nations, 
irrespective of their economic status and position in the world. Linked 
to this theme artists should be encouraged to have a voice in political 
debates and events, and spaces created for sustainable art in action. 

 
Swim, J. K., Whitmarsh, L. (2019). Climate change as a unique environmental problem. In 
Steg, L., De Groot, J. I. M. (Eds.), Environmental psychology: An Introduction (2nd ed., pp. 

26–35). Wiley. 

 

 
8.Conferences 
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Enriched public awareness of the Climate Crisis and the 
encouragement of participation and engagement in changing attitudes 
and behaviours is important in making an impact at both local and 
government decision making levels. The learning of new knowledge 
and skills is also seen as essential as a means to encourage changing 
attitudes and the willingness to adapt. 

 
In order to facilitate any and/or all of the participants’ suggestions for 
future collaborations, the need for more information was strongly 
highlighted. The advice or recommendations from experts in the field 
to help with potential challenges of long distance collaborations was 
deemed to be a helpful addition to the process. More details on issues 
experienced in the international partner countries is needed and 
creating links with countries who are suffering the most currently from 
the climate crisis would be beneficial in enhancing knowledge. 
Involvement of artists already engaged in Climate Change awareness 
should be encouraged to continue with any case study projects being 
revisited in order to inspire new collaborations. 

 
Simplicity rather than complexity can often lead to innovative and 
creative thinking, and it is with this thought that this Playbook Report 
draws to a close. As stressed by one of the curators, modest offerings 
can be as effective as more complex processes. Straightforward, 
uncomplicated events can work effectively in raising awareness of 
major issues, creating openings for large conversations which are 
basic in format but encompass significant subject matter and are 
hugely meaningful. 
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