


This has been a historic year for the Royal 
Conservatoire of Scotland. In the year 
we celebrated our 170th anniversary, the 

internationally-respected QS World Rankings 
recognised the Royal Conservatoire of Scotland 
as one of the world’s top three performing 
arts institutions. 

As Principal of the Royal Conservatoire, I am proud to preside over 
an institution that has been pioneering education in the performing 
arts since 1847. As the national conservatoire for Scotland, we 
constantly challenge both artistic and geographical boundaries, 
looking outwards to the ever-changing global creative industries 
and nurturing performing and production artists to be prepared 
for this world. Students come here to study dance, drama, music, 
production and film – the only institution in Europe to offer the full 
breadth of performing arts disciplines. It is fitting then, that as we 
reflect on our 170-year history, we are acknowledged as a world-
leading institution by our academic peers. 

At the heart of our ethos is a desire and commitment to embrace our 
role as a national and international arts institution. Each year we send 
a new crop of graduates into the global workplace, confident they have 
had the right education and experiences to succeed. As the No.1 higher 
education institution in Scotland for graduate employment (HESA, 
14/15) we take pleasure in celebrating our graduates’ achievements – 
wherever opportunity takes them around the world. 

With almost 50% of the student body travelling to Glasgow from 
outwith Scotland to study at the Royal Conservatoire, we look 
to create prospects and partnerships across the country and 
the world. Fruitful partnerships continue to grow and develop, 
including with Celtic Connections, the Citizens Theatre, the 
Edinburgh International Festival and BBC Scotland. Our partnership 
with Dumfries House has had its first full year of delivering 
music and dance lessons for children in Ayrshire as part of our  
drive to widen access to the arts across Scotland (read more about 
this on page 20).
 
This year also saw the launch of a new partnership with the 
iconic Scottish destination, Gleneagles, and this has already 
created memorable performances, as well as a special Gleneagles 
Scholarship. Academic partnerships with Muhlenberg College 
(Pennsylvania, USA) and Rostov State Rachmaninov Conservatoire 
(Rostov-on-Don, Russia) were established in 2017 and will afford 
ample international opportunities for students for years to come.

We have  come a long way since Charles Dickens hosted the inaugural 
soiree here in 1847, where our predecessors were committed to  
“providing mental cultivation, moral improvement and delightful 
recreation to all classes.” 

As we move forward, through this anniversary year, we are driven 
by what makes the Royal Conservatoire truly distinctive – our 
embracement of inclusivity and diversity, our commitment to 
breaking down barriers, whether they be artistic, geographical or 
physical, and to advancing our role as a world leader in performing 
arts education.  Here’s to the next 170 years.
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2017
The Royal Conservatoire of Scotland is 
recognised as one of the world’s top 3 
performing arts education institutions  
by QS World Rankings

1847
The Glasgow Athenaeum is  

founded, with an inaugural address  
given by Charles Dickens

1888 
The Glasgow Athenaeum splits, with  

the music teaching eventually becoming what is 
now the Royal Conservatoire of Scotland and the 

rest becoming the University of Strathclyde

1950 
The School of Drama begins teaching 1962 

The opening of a full broadcast television 
studio on campus – the first British drama 
school to have such a facility

1964
The Junior Academy begins 

teaching young musicians 1987 
The institution moves from its original 
campus on Buchanan Street to a new, 
purpose-built facility at 100 Renfrew 
Street where it still is today1994

 The first Honorary Doctorate is awarded 
to Her Majesty Queen Elizabeth, the 
Queen Mother at Clarence House to  

mark her Golden Jubilee as Patron 1998 
The opening of the Alexander 
Gibson Opera School

2003
HRH The Prince of Wales becomes  
Patron of the Royal Conservatoire  

2011
The opening of the Wallace Studios 
at Speirs Locks, expanding the Royal 
Conservatoire’s  facilities to include  
a suite of professional dance studios, 
design workshops, industry-standard  
paint and prop-making rooms, and a 
costume and wardrobe department. 2015

Graduate James McAvoy donates £125,000 
to scholarships for young people living in 
Scotland to access pre-Higher Education 

courses at the Royal Conservatoire
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1848
Ralph Waldo Emerson delivers lecture at 
the Glasgow Athenaeum

1892
The appointment of the first RCS  
professor - Emma Ritter-Bondy -  
the first female professor of a UK 
higher education institution

From the Principal

1944
The institution name becomes the 
Royal Scottish Academy of Music

1930
Paul Hindemith attends UK premiere 

of Wir Bauen Eine Stadt here

Professor Jeffrey Sharkey



March was a momentous month which 
began with the opening of our new 
Archives and Collections facility*. Days 
later, students and staff were thrilled when 
RCS was named one of the world’s top three 
performing arts education institutions in 
the prestigious QS World Rankings. 

“Being ranked in the world top three for 
performing arts education was a proud 
moment for us all and of great credit to a 
terrific student and staff community that 
embraces the best of both excellence and 
creativity that thrives here in Glasgow and 
Scotland,” says Professor Sharkey.

In the same month, and to mark International 
Women’s Day, we shared the inspirational 
story of our first professor, Emma Ritter-
Bondy, the first female professor of a UK 
higher education institution. 

Glittering galas to celebrate our 170th 
anniversary also began in March with a 
magnificent evening of music in Glasgow’s 
City Halls for the Royal Conservatoire of 
Scotland and Gleneagles Gala Concert which 
was followed by Chess. Die Fledermaus, the 
much-loved operetta, completed our trio of 
galas in May.

When the curtain rose 
on 2017, it signalled the 
start of a very special 

year for Scotland’s national 
conservatoire. Following the fizz 
of the festive season, January 
began not with the blues but 
with a sense of anticipation and 
excitement ... for it’s not every 
year you turn 170.

From its beginnings as the Glasgow 
Athenaeum in 1847 to the institution it is 
today, the Royal Conservatoire of Scotland 
has long been at the heart of the country’s 
cultural landscape.

In January, we opened the doors to our 
Creative Campus, a contemporary learning 
and teaching complex within the Renfrew 
Street building. Designed to enrich the 
student experience, the purpose-built, two-
level rehearsal space has increased practice 
room provision by 50%. 

“An inspiring environment is crucial to the 
student experience and this purpose-built 
space gives our students and lifelong learners 
a place to grow and develop as performers,” 
says Principal Jeffrey Sharkey.

The Creative Campus project was financed 
through a fundraising campaign with support 
from trusts, foundations and individuals 
including The Robertson Trust, Garfield 
Weston Foundation, The Hugh Fraser 
Foundation, The Sackler Trust, PF Charitable 
Trust, Wolfson Foundation and W A Cargill 
Charitable Trust. One of the rehearsal rooms 
is dedicated to the memory of Brian Jamieson 
who, with his late wife Linda, generously 
supported opera scholarships for students.

In January we also launched a new tartan, 
created to mark our milestone year, which 
was unveiled by actor and graduate,  
Kevin Guthrie. 

In February, we announced plans to widen 
access to excellence in performing arts 
education across Scotland with the launch 
of our latest arts hub. Fraserburgh, in the 
north east of Scotland, will be the home of 
the second RCS fair access hub, following 
Dumfries House in Ayrshire. 
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In June, graduate Catriona Morison 
triumphed in the grand final of the BBC 
Cardiff Singer of the World competition, 
making her the first British Isles winner in 
its history. 

July is always joyous 
when our final year 
students graduate, 
surrounded by 
family and friends. 

This year, nearly 300 graduating students 
were joined by three world-renowned 
figures in music and dance who received 
honorary degrees – composer and musician 
Mícheál Ó Súilleabháin; Darcey Bussell 
CBE former principal ballerina with The 
Royal Ballet and judge on BBC television 
show Strictly Come Dancing, and Dame 
Evelyn Glennie, the world’s first full-time 
solo percussionist and inspirational teacher.

The Edinburgh Festival Fringe was a 
five-star success for our Musical Theatre 
Masters students who performed to critical 
acclaim in August. Students staged Into the 
Woods and two platform shows, Atlantic: 
A Scottish Story and Atlantic: America & 
The Great War, delivered in partnership 
with RCS graduates Noisemaker and 
the American Music Theatre Project at 
Northwestern University. Noisemaker also 
won a prestigious Herald Angel award for 
Atlantic: A Scottish Story.

In September, RCS was selected to host 
one of the world’s first specialist Confucius 
Classrooms. Hanban, China’s national 
cultural organisation committed to providing 
language and cultural teaching resources and 
services worldwide, recognised Scotland’s 
national conservatoire as a hub for creating 
opportunities for experiencing and sharing 
Chinese language, arts and culture. 

Also in September, music students 
entertained members of the Royal Family 
at Dumfries House in Ayrshire to mark ten 
years since HRH The Prince Charles, Duke 
of Rothesay, saved the estate for the nation. 

October saw five final-year ballet students 
tour Scotland with Scottish Ballet in their 
Stravinsky season. They also performed 
at London’s iconic Royal Opera House in 
Covent Garden.**

As we move in to 2018, we have another 
sparkling year to look forward to. One thing 
is certain, life never stands still at the Royal 
Conservatoire of Scotland. 

*Read more about the Archives and 
Special Collections on page 26

**Read more about the Scottish Ballet 
tour on page 24

2017 has been a year of celebration at 
the Royal Conservatoire of Scotland. 

Linda Robertson looks back at some of 
the highlights of a landmark year.
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Vital parts to play 
in the future of 
performing arts  
in Scotland

N ick Kuenssberg is surveying the 
scene around him. The Royal 
Conservatoire’s bustling café 

bar is thronged with students and the 
volume level is, as always, set to high. 
Nick smiles as he talks about the special 
energy of this particular spot, which is 
at the heart of RCS life.

We believe that students 
of the greatest potential 
should be nurtured and 
developed whatever their 
circumstances. RCS is a 
special place, offering 
a distinctive education 
in the performing and 
production arts. Our  
goal is to enable young 
people from every part  
of Scotland and from 
across the world to study 
here and unleash their 
potential to contribute to 
the cultural life of 
Scotland and beyond. 
Every investment in an 
RCS scholarship, however 
modest, brings this  
life changing experience  
within reach of another 
individual.

“The fact that I want to be interviewed out 
here, instead of being tucked away in an 
office, shows that I enjoy the buzz and the 
excitement that is always around this place.” 

Nick is approaching his first anniversary as 
Chair after taking over from Lord Vallance 
of Tummel in December 2016. While he 
was always aware of the work of the Royal 
Conservatoire – he admits that the role has 
been something of a revelation.

“It is not what I had expected. I thought I’d 
been invited in to be more of a corporate, 
governance figure. Having been here for 
just under a year, I realise that there’s  
much more happening. I’ve found the 
atmosphere exhilarating.

“Hopefully I can contribute to the thinking 
and the strategic direction of the institution, 
and I’ve taken a close interest in our capital 
programme and in our fundraising.”

Financial support, Nick explains, is essential 
in helping to deliver a world-class performing 
arts education institution. The ethos at RCS 
is that students of real potential should be 
nurtured and developed, whatever their 
personal circumstances. Every investment, 
however modest, brings this life-changing 
experience within reach, whether it’s 
through a tuition-fee scholarship, support to 
purchase instruments or creating improved 
facilities for students.

“We are fortunate to have a large number of 
supporters – which we hope will grow – who 
provide regular scholarships,” says Nick.  
“If people can start giving in a small way, it 
will build up over time.”

He says there are many ways to support 
students. It could be donating a small sum 
every month, dedicating a seat in one of 
the performance venues or leaving a legacy 
which makes a lasting impact. 

“We hope that those who have been through 
these hallowed portals and who develop 
a career based on what they have learned 
and experienced here, can give back – even 
just a few pounds a month. It means that 
when they are ultimately successful, which 
they will be, they may be able to increase 
that sum. If their hard work really pays 
off, maybe they’ll be able to start thinking 
about the potential for scholarships, which 
are absolutely crucial to us in being able to 
bring the best students here.”

The conversation turns to whether he has 
any artistic leanings himself. “I’m very keen 
on theatre and love opera but I’m afraid 
the musical genes really passed me by. My 
family ask me not to sing,” he laughs. Family 
is wife Sally and their three children, David, 
a finance director, Joanna who is the British 
High Commissioner to Mozambique and 
Laura, the BBC’s political editor. 

“Laura, my youngest daughter, was a member 
of the Junior Conservatoire orchestra, she 
was the lead oboist,” says Nick.

Nick has extensive experience of arts 
leadership and higher education. He was 
Chair of Glasgow School of Art for nine 
years and was a trustee of the Scottish 
International Piano Competition, Citizens 
Theatre and Pitlochry Festival Theatre. As a 
business leader, he has held senior roles in 
the UK, Europe and South America across 
a range of industrial sectors. He has also  
held an executive role at Coats Viyella, as 
well as a host of non-executive director 
roles in organisations including Scottish 
Power and the Scottish Environment 
Protection Agency. 

“I have had a fairly kaleidoscopic career. 
I was a corporate workaholic for 30 years 
and I’ve been working for myself for 20 
years both in the private and third sectors. 
I set up a small charitable foundation and 
have been able to support a number of 
charities, which include culture.”

Nick believes there 
is satisfaction in 

being a donor, 
giving something 

back to ensure that 
the contribution the 
Royal Conservatoire 

makes to the 
performing arts can 

be maintained. 

“A huge amount has been achieved up 
to now – we have the development of the 
Wallace Studios at Speirs Locks and this 
year we finished the phenomenal Creative 
Campus project. 

“We’ve been extraordinarily fortunate that 
our predecessors selected John Wallace 
who, with his iconoclastic approach, did 
fantastic things as Principal. And now we 
have Jeffrey Sharkey, with his international 
outlook, who is equally iconoclastic in 
terms of pedagogy. He has an ability to 
draw in people from around the world 
and is increasingly recognised as a cultural 
promoter and visionary.”

So what does Nick hope the future will 
bring for RCS?

“We want to uphold our reputation for 
being one of the world’s best performing 
arts education institutions and continue 
to attract the best students from across the 
world to come here to learn at Scotland’s 
national conservatoire.”

Financial support is crucial in providing the very best student 
experience. Nick Kuenssberg, Chair of the Royal Conservatoire, 
explains to Linda Robertson the importance of supporting the 
next generation of artists and creative citizens.

A special 
place that 
needs your 
support

Find out more:  
rcs.ac.uk/supportus 
or call 0141 270 8264

There are many ways you can 
support us and become part 
of the RCS family. Every gift 
makes a direct contribution 
to the work we do and the 
students we support. 

•  Donate to the 
    Scholarship Fund 

•  Join the Company  
    of Donors

•  Leave a legacy

•  Dedicate a seat
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In its 170th 
anniversary 
year, the Royal 
Conservatoire made 
sure its performance 
programme was 
one to remember. 
Here are some of the 
highlights from the 
past academic year. 
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Into the New 
BA Contemporary  
Performance Practice

Widely regarded as one of the most 
important festivals for contemporary 
performance, the annual Into the 
New festival took place in January. 
Described as “epic and stunning” by 
critic Mary Brennan, this festival 
continues to challenge personal and 
creative boundaries. 

RCS Jazz Orchestra 
plays Miles Ahead  
featuring Laura Jurd 

Conducted by Head of Jazz, Tommy 
Smith, the RCS Jazz Orchestra performed 
with soloist Laura Jurd to a sold out 
Stevenson Hall. This was the hottest ticket 
in town in May, with queues at the Box 
Office, desperate for returns. Laura and the 
orchestra did not disappoint and delivered 
an hour-long high energy concert that left 
the audience cheering for more. 

Gleneagles Gala Concert 
School of Music featuring graduates 
Jamie MacDougall, Penelope 
Cousland and Kate Valentine

Celebrating the partnership between two 
great Scottish institutions, this glittering 
gala concert took place in the City Halls 
with three RCS graduates joining students 
from across the School of Music for a 
very special concert, conducted by Garry 
Walker and Sir James MacMillan. 

The Snow Queen 
BA Acting

Bringing the chill to the festive season, The 
Snow Queen was the Royal Conservatoire’s 
answer to Frozen, with children and adults 
packing out the New Athenaeum Theatre. 

Die Fledermaus
MMus/MA Opera and Vocal Studies

We toasted the end of a fabulous 
season of opera with a five star 
production of Die Fledermaus, featuring 
performances from the School of Music, 
and a magnificent set created by our 
Production students. This fun-filled,  
feel-good operetta was a perfect send  
off for our graduating Masters students. 

Scavengers 
BA Performance in British Sign  
Language and English 

The BA Performance degree is the only 
course for D/deaf performers in Europe. 
In November, students gave their first 
public performance, a reworking of Davey 
Anderson’s Scavengers to a sold out run in 
the Chandler Studio Theatre. 

Into the Woods / 
Atlantic
MA Musical Theatre

The academic year finished on a high at 
the Edinburgh Festival Fringe with five star 
reviews for Into the Woods, as well  
as the two platform RCS shows, Atlantic: A 
Scottish Story and Atlantic: America & The 
Great War. The RCS alumni team of Claire 
McKenzie and Scott Gilmour (otherwise 
known as Noisemaker) also picked up 
a Herald Angel Award for their work on 
Atlantic: A Scottish Story.   

Chess 
BA Musical Theatre

With eighties style back in fashion,  Artistic 
Director of Musical Theatre Andrew 
Panton decided to revive another 80s 
classic, Chess. With music written by  ABBA’s 
Benny Andersson and Björn Ulvaeus 
and lyrics by Tim Rice, this musical’s 
popularity was as huge as its characters’ 
shoulder pads, and thrilled audiences in the 
New Athenaeum Theatre and Edinburgh 
Festival Theatre. Five star reviews poured 
in and the cast were delighted to welcome 
Barbara Dickson, who performed as 
Svetlana in the original production,  
to the show. 

Dear Scott, Dearest Zelda
MA Classical and Contemporary Text 
and Principal Jeffrey Sharkey

RCS Principal, Professor Sharkey 
collaborated with Masters students, staff, and 
graduate director Stasi Schaeffer to create a 
truly beautiful piece of work centred around 
the love letters between F. Scott and Zelda 
Fitzgerald. The audience was spellbound 
by the perfect mix of music and drama  in 
capturing the first flush of the Fitzgeralds’ jazz 
age romance to charting the tragedy that was  
to unfold in their incredible lives. 

Modern Ballet Graduation 
Performance
BA Modern Ballet

In their final performance before 
graduation, our ballet students 
showcased their skills, passion and 
sheer dedication to dance in the annual 
Graduation Performance. Always a 
highlight of the year, the dancers worked 
with students from Ballet Divertimento, 
Montreal to create new work alongside 
classical repertoire choreographed by 
Artistic Director and CEO of Scottish 
Ballet, Christopher Hampson.



Opera wouldn’t be opera without a diva. That celebrated 
female singer, a captivating performer of outstanding 
talent and allure. The Royal Conservatoire has a 

reputation for nurturing exceptional vocal students and in 
Karen Cargill, Catriona Morison and Anush Hovhannisyan, 
the institution boasts a trio of women who are winning and 
wowing audiences across the world. 

One of the leading mezzo-sopranos of her generation, Karen 
Cargill (MMus Advanced Opera 2001) continues to earn plaudits 
for her performances all over the world. Engagements during the 
2016/2017 season included Waltraute in Götterdämmerung in her 
debut with the Canadian Opera Company, a return to Scottish 
Opera as Judith in Bluebeard’s Castle, her debut for Glyndebourne 
Festival Opera plus return invitations to the Royal Opera, Covent 
Garden and New York’s Metropolitan Opera.

August saw Karen grace the concert platform at the BBC Proms as 
the Wood-Dove in Schoenberg’s Gurre-Lieder, earning sparkling 
reviews, with one critic writing “a wealth of colours from cavernous 
chest-voice to bright high notes, and a commitment to match. 
Cargill’s was the true vocal triumph of the evening.”

The past few months have also yielded great accomplishments for 
fellow mezzo-soprano, Catriona Morison (MMus Opera 2013), with 
the undoubted highlight her triumph at the BBC Cardiff Singer of 
the World competition in June. Winning the grand final of the event, 
which took place in St David’s Hall, Cardiff, saw Catriona shine in 
front of an illustrious jury which included director of Welsh National 
Opera David Pountney, mezzo-soprano Grace Bumbry, soprano 
Sumi Jo, baritone Wolfgang Holzmair and conductor Anu Tali. 
It was, she said, an experience which will live long in the memory.
 
“It was quite overwhelming; I was not expecting it. There was so 
much emotion with it being a high-pressure experience, perhaps 
even more so because I’m British and have grown up watching the 
competition on television.”

A fellow finalist in the prestigious competition was Catriona’s friend 
and classmate, Anush Hovhannisyan (MMus Opera 2013). The 
soprano has also enjoyed considerable success. She is a former 
winner of first and public prizes with Deutsche Grammophon,  
Royal Danish Opera, special prizes at the 2016 Stella Maris 
Competition and the 2014 Concours Suisse Ernst Haefliger Swiss 
International Competition. As a Jette Parker Young Artist she 

performed at the Royal Opera House Covent Garden from 2013 until 
2015 and in August, she made her BBC Proms debut.

All three graduates retain close relationships with their alma mater, 
and in particular the individuals who have helped guide them at 
every turn. Ahead of their performances at BBC Cardiff Singer of 
the World, Catriona and Anush, along with fellow finalist Dominic 
Barberi, returned to the Royal Conservatoire for a series of 
intensive lessons and coaching with Vocal Studies staff, an example 
of the connections which remain long after opera students have 
embarked on their globetrotting careers.

Catriona says: “It was wonderful to come back to the Royal 
Conservatoire. It gave me an idea about the stamina I would  
require and the time I would need between pieces, all crucial 
aspects of the performance.”

Anush continues: “The support we received in the build up to BBC 
Cardiff wouldn’t happen elsewhere. It sums up my time studying at 
RCS, which was just wonderful. I was able to get to know myself and 
explore my potential. I was given the time to define myself.

“My teacher was Patricia Hay and I am still in touch with her. When 
I’m in Scotland, I go to see her and she continues to offer help and 
advice. Pat has always been there and that is a privilege for me.”

Karen is also unequivocal in her admiration for her ‘former’ teacher, 
Pat, with whom she retains close ties: “Patricia gave me the tools 
and taught me about the temperament needed to be a singer. She 
told me how to carry myself and made sure I was aware of the 
challenges in the industry.”

Karen’s intensive schedule means she has become incredibly 
familiar with the inside of an aeroplane. Fun though it is, she limits 
opera productions to two a year so she is never away from her 
family for too long.

She continues: “Lately I have been travelling a tremendous amount 
but my husband (Nick Žekulin) and I try to make sure we don’t  
go longer than three weeks without seeing each other. If I can get 
home for just a couple of days, I’ll do it. It’s important for me to  
be there for my son.”
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From comedy and tragedy to romance and 
revenge, opera takes audiences on journeys 
they will never forget. Mark Good meets three 
women who are achieving great success 
across the globe; all of whom graduated from 
the Alexander Gibson Opera School.

Women in Opera

Under the 
spotlight

Cont. p12
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“I have two roles here at the Royal 
Conservatoire of Scotland – one 
as a student and the other as 

an usher as part of the Front of House 
team. Working and studying here means 
I get to know all the students and see the 
output of so much of their work – I feel 
really integrated into conservatoire life.

I came to Glasgow from Romania two years 
ago to join the BA Performance in British 
Sign Language and English programme. It’s 
the only degree course of its kind in Europe 
so I jumped at the chance to move to 
Scotland and be part of it. I started working 
as part of the Front of House team shortly 
after beginning my course. As an usher on 
the team, we’re here to help audiences get 
the best experience when they come to see 
a performance at RCS. 

People are sometimes surprised when 
they find out I’m deaf and working as 
an usher. I don’t find communication is 
ever a problem, even though many of our 
patrons don’t speak British Sign Language.  
I usually find that through gesture and 

Catriona Morison is pursuing her own international adventure, 
a member of the ensemble at Oper Wuppertal in Germany. The 
seeds for living in Germany were first sown during an Erasmus stay 
in Berlin during the third year of her undergraduate degree at the 
Royal Conservatoire and she is thoroughly enjoying immersing 
herself in everything the country has to offer.

“My Erasmus trip was a pivotal experience. I realised just how 
much opera is taking place in Germany. Most towns have a theatre, 
each with an orchestra, soloists and a chorus. There is something 
about the approach to the arts here which really resonates with me. 
People understand that the arts are a necessity.”

Training to become an opera singer is not a quick process. 
The dangers of over-reaching or straining the voice cannot be 
overstated. Keeping on top of it is key, says Anush: “The voice 
changes so often. It has a direct connection with hormones and 
one’s mental state. As you grow, muscles are changing so there  
are lots of variables to think about.”

For Karen, who often delivers masterclasses with students 
preparing to embark on professional careers, the process is 
something which takes as long as it takes.

“It’s a marathon, not a sprint,” she says. “Your body is developing and 
that is something you can’t speed up. You have to give it time and be 
gentle. As a singer, you have to come to terms with what you can and 
can’t do. When I speak to students now, I tell them not to ask permission 
from anyone when they sing – just tell the story they want to tell.”

As the trio look to the next chapter of their flourishing careers, they 
look back with fond memories on their time at Scotland’s national 
conservatoire. Catriona adds: “I spent years of my life at the Royal 
Conservatoire and I’m glad I did. I had an incredible time there - it gives 
young artists the building blocks on which to base their careers.

“The conservatoire is a warm, supportive environment and for me, 
the teachers are the best in the UK. I have been able to call upon 
my experiences at the Royal Conservatoire and use them in my 
professional life. That says it all.”

Neil Laidlaw
Alumnus
BA Dramatic Studies, 
Class of 2001 
Theatre producer Neil recently 
produced the 30th anniversary 
tour of The Steamie and looks 
back fondly on his studies. 

He recalls the first time he saw the 
production, watching the end of year 
performance from the graduating 
acting class, starring Dawn Steele. 

“It was just brilliant. I looked over 
and the wee Glasgow ladies in 
front of me were laughing and 
crying. That was my first exposure 
to the show and it has been a 
favourite of mine ever since.”

Fast forward to the present day 
and The Steamie has had excellent 
reviews, proving it is as popular 
as ever. “It defies expectations. 
Outside Scotland, people don’t 
know anything about the show 
but I can take it to every theatre in 
Scotland and it will sell.”

Neil’s admiration for The Steamie 
is clear, as is his pride in his alma 
mater: “I think it’s important for 
all higher education facilities, 
particularly those in the creative 
arts, to foster an environment 
where students feel safe to express 
themselves. You need to have a 
safety net to allow you to discover 
what you can do.”

He adds: “If it wasn’t for this 
institution, the encouragement I 
received there and the direction  
it gave me, I wouldn’t be doing 
what I do today.”

Read more from Neil at 
rcs.ac.uk/review
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visual language, I can help just as well as a 
hearing person can. 

I also think it’s helpful for deaf audiences 
coming to RCS (to a signed performance or 
as part of Deaf Theatre Club) that I’m here 
to support them and give them the most 
positive experience of seeing a show here. 

Being part of the Front of House 
department means I get to meet lots of 
people from outside my course. Everyone  
is very friendly and lots of my colleagues 
have made an effort to learn some BSL. 
People are very receptive and I feel like  
I’m part of a good team.

Through my job I get to see loads of 
performances. It’s hard to pick out my 
favourite but I think it would have to be 
the ballet. I love watching the musicians 
and – from what I can pick up – the way the 
dancers move in time to the music and in 
sync is just perfection.” 

Find out more about the BA Performance 
degree at rcs.ac.uk/baperformance

Catriona 
Morison

Anush 
Hovhannisyan

Karen
 Cargill

Petre 
Dobre

Philip White has been appointed as the new Head of 
Opera at the Royal Conservatoire of Scotland and 
joined us in September from his role as Chorus Master 

at the Opéra de Lyon in France and from Grange Park 
Opera where he is Head of Music. As a former student of 
the institution, Philip is looking forward to leading the 
Alexander Gibson Opera School. 

“The challenges of training young singers of today to be the 
opera singers of tomorrow are many, but I look forward, with 
relish, to taking on the task in the Alexander Gibson Opera 
School – a school of which Scotland can be justifiably proud.”

Philip’s first programme of opera is on sale at the Box Office 
now, with exciting collaborations and work never before 
performed at RCS. Please see rcs.ac.uk/boxoffice to find out 
more and book your tickets. 

The Fiery Angel  
in collaboration with Scottish Opera:   6 Dec 2017

Savitri and Der Kaiser von Atlantis:  20–27 Jan 2018

The Day After:  3–9 Mar 2018

Street Scene:  19–25 May 2018

Introducing 
Philip White

BA Performance in British Sign  
Language and English student



Graduation is a day everyone at 
the Royal Conservatoire  looks 
forward to. It is a day to celebrate 
the achievements and successes 
of our students, acknowledging 
the hard work, commitment 
and outright brilliance they 
have demonstrated throughout 
their studies. 

On 4 July 2017, 264 graduands came to  
RCS with their families, walking across the 
Stevenson Hall one last time before they 
became fully-fledged graduates. 

On the day, we were delighted to award 
Honorary Doctorates to Darcey Bussell 
CBE, Dame Evelyn Glennie and Professor 
Mícheál Ó Súilleabháin for their services 
and dedication in the fields of dance,  
music and education.

See more images and video of the day at 
rcs.ac.uk/graduation
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Daniel Ciobanu is preparing for take-off. 
Living the life of an international virtuoso, 
the Romanian pianist is well acquainted with 

airport departure lounges and it is here he finds a 
moment to reflect on what has been a whirlwind 
start to his burgeoning professional career.

Second place in the prestigious Arthur Rubinstein Piano 
Competition saw Daniel presented with the Sara and Moshe Mayer 
Prize Competition Silver Medal in May. He also won the Audience 
Prize following a series of thrilling recent performances in  
Tel Aviv’s Museum of the Arts. The 25-year-old was delighted his  
hard work paid off, describing it as the culmination of his entire 
musical life to date. 

“I really can’t say that it’s the technical practice of the last month 
before going to Tel Aviv, or even my lessons over the past few years,” 
he says.

“This competition was looking for the complete artist, not only a 
pianist. It’s about the lifelong pilgrimage of practice hours crushed 
under the ivories, combined with the crucial aspect of the life 
experiences accumulated and absorbed.”

The demanding contest saw Daniel performing in solo and chamber 
recital rounds. Repertoire included Mussorgsky’s Pictures from an 
Exhibition and Prokofiev’s Sonata No 7. Daniel also performed the 
Schumann Quartet op 47, Mozart’s Concerto in A major k488 and 
the Prokofiev Piano Concerto No 3 in C major.

It may have been a gruelling experience but one which the Royal 
Conservatoire graduate will cherish. “I entered the competition 
with the hope that I could benefit from the incredible exposure the 
competition provides during the different rounds. The opportunity 
to share my music as widely as possible, reaching so many ears 
around the world, was wonderful.”

The Arthur Rubinstein Competition success was the latest musical 
triumph for Daniel, who started playing at the age of nine after his 

grandfather – an organist – transmitted the ‘keyboard virus’. Lessons 
with various teachers followed before Daniel won a scholarship to 
undertake a year of study at Stewart’s Melville College in Edinburgh, 
later being drawn to RCS.

A Bachelor of Music degree was followed by a Masters, during 
which time Daniel studied under Head of Keyboard, Aaron Shorr, 
before graduating in 2016.

“My time in Scotland has provided me with a strong musical base, 
ensuring I am capable of constructing my career in many different 
ways. The main focus was on making music rather than solely 
focusing on technique – this liberty of musical expression was 
key. It’s really important because it’s not unusual to hear so-called 
impeccable performances that dissolve from our ears and emotions 
as quickly as they have been absorbed.

“The Royal Conservatoire allowed me to strengthen my inner 
musician by learning from lots of already-established musical 
figures in the building.”

Daniel’s desire to learn has seen him pursue yet more study in the 
form of a Masters degree at Berlin University of the Arts. Other 
priorities over the coming months include preparing for the first 
Neamt Piano Festival, of which he is Artistic Director. Held in 
Daniel’s hometown, the festival is open to virtuosi, teachers and 
keen amateurs of all ages. Never one to follow convention, Daniel 
believes the event will offer more than a standard festival.

“I’m trying to refresh the scene a bit rather than following the usual 
recipes for classical concerts. Hopefully, we can even attract a 
young, hipster crowd to some of the concerts without the fear of 
being invaded by bowties and tuxedos – that’s the plan.”

With further performances taking him to Georgia, Lithuania  
and Japan, there appears to be no end in sight for this dynamic 
young performer.

We will be welcoming Daniel back  in February to open the RCS 
Piano Festival. See rcs.ac.uk/boxoffice for more information in 
the new year.
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Alumnus interview

Daniel 
CiobanuDaniel Ciobanu’s mission is simple: take his 

vibrant brand of music making to audiences 
old and new, inspiring and invigorating as  
he goes. Mark Good chats with the 
exhilarating Romanian performer.



 Ballet Divertimento

Returning from their trip to Scotland, students at the college level of  

the professional program are pleased to have performed with the Royal 

Conservatoire of Scotland during their annual show in the “Lullaby for  

the Heroes” of choreographer Hélène Blackburn. Bravo to all of you!

Students from more than 52 countries across the 

world matriculated at RCS in 2016/17, including 

South Korea, Australia, Singapore and Japan.

 @KarenCargill

Congratulations to all who gave their various talents  

to @edfests this year & to @RCStweets for providing 

such brilliant training.

 RCS Brass
On the steps of central Gozo. A fabulous concert was  

given tonight by this remarkable group of musicians. 

Well done Con Brass 16/17

 @RCStweetsProduction graduate Thomas Velluet-Draper is working 

on one of the world’s largest water-based shows in  

Macau! #RCSAlumni

 @KaitlinReynell 
New York New York... Great to be in the Big  Apple for our Drama showcase and with our Trad Musicians playing an impromptu gig in Times Square! #RCSNYC #RCS170#WorldTop
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 @RCStweets
Congratulations to @CPPGlasgow grad  

@TheGaryMcNair on your #fringefirst award for  

#letterstomorrissey @traversetheatre #rcsedfest

 @NicolaSturgeon  

Many congratulations to Scotland’s very own  

@cmorisonmezzo - Catriona Morison wins BBC  

Cardiff Singer of the World

5% of RCS students in 2016/17 came from North America

St Magnus Festival, Orkney 

 @jamesslimings

Loving my time @stmagnus with #RCSVoices first 

concert tonight with some of my favourite pieces  

of choral music of all time.

 @Classic FM
A beautiful concert at @Dumfries_House with fantastic  musicians from @RCStweets - we hope you enjoyed  the live broadcast on Classic FM.

 @Kay_McAllister   
The journey to Spoleto begins! @EddSoper 
@Elliotbaxter0 @BAactorsRCS #rcsontour

 RCS Junior Conservatoire 
Our students have been ‘Russian’ around Moscow all day!  After some sight-seeing, we’re now on to rehearsals and concerts.

RCS  
around 
the world

 @ABRSM 
Spellbinding singing from BBC Young Folk  

Award winner @JosieDuncanSong with Hamish  

Macleod. #SHINE #becauseofmusic
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For more than 50 years, the 
Junior Conservatoire has 
encouraged thousands 

of young people to fulfil their 
creative potential. Now the 
institution is extending its reach 
across the country so it can 
nurture even more emerging 
artists across the performing 
and production arts, as Mark 
Good discovers.

The end of the working week would signal a go-
slow in many places; a brief intermission before 
the rough and tumble of normality resumes 
on a Monday morning. Not so in the Royal 
Conservatoire of Scotland, where the onset of 
the weekend brings a treasure trove of cultural 
activities as some of the country’s brightest 
young artists gather for the Junior Conservatoire.

In truth, ‘Juniors’ now welcomes emerging 
young artists all week round as they pursue 
their artistic development. It is, says Head 
of Junior Conservatoire (Drama, Dance, 
Production and Film) Jenn Adams, an 
unparalleled phenomenon.

“The Junior Conservatoire is genuinely a 
place like no other when it comes to helping 
young people fulfil their creative potential. 
Our departments mirror those of the Royal 
Conservatoire itself, giving young people 
the opportunity to develop their skills 
across the performing and production arts.”

High profile alumni of the Junior 
Conservatoire include actors Jack Lowden 
and David Tennant, writer Jackie Kay, 
BBC political editor Laura Kuenssberg, 
Harry Potter composer Patrick Doyle 
and percussionist Colin Currie; all 
acknowledge the role the institution played 
in their lives as children. 

Youngsters approaching the end of their 
studies at the Junior Conservatoire today 
continue to embark upon exciting paths in 
and out of the arts, including 24 students 
who continued into first year on a degree 
programme at RCS in 2017.  

Whether a young person’s career path sees 
them study the arts to professional level or 
simply incorporate it as an important part 
of their wider cultural lives, Jenn believes 
their formative experiences at the Junior 
Conservatoire will have laid the foundations 
for the successes which are to come.

Inspiring the 
next generation: 
The Junior Conservatoire
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“During their studies, students are 
encouraged to become the best they can 
be and naturally, many will use those skills 
to go on and enjoy leading careers in the 
performing and production arts. One 
of the rewarding factors about studying 
somewhere like Juniors is that it teaches 
young people so many transferable skills 
from learning to communicate effectively 
and having the confidence to address  
a large group of people to developing  
the self-discipline to work hard and  
meet deadlines.”

“These early years 
sow the seeds 
which help Junior 
Conservatoire 
students grow  
into intelligent, 
open-minded  
young people in  
our society.”

There is the opportunity to get involved 
from the age of seven on the Pre-Junior 
Conservatoire programmes in music 
and dance. Musicians can hone their 
skills across solo and ensemble playing,  
jazz, traditional music or composition. 
Dancers explore everything from modern 
ballet to contemporary work. Drama, 
meanwhile, offers aspiring creatives the 
opportunity to develop skills in acting, 
contemporary performance practice or 
musical theatre while talented artists 
looking to pursue the backstage world 
have access to a range of subjects across 
production arts and design, and production 
technology and management. 

The Junior Conservatoire film programme is 
the only course of its kind in Scotland, helping 
young people develop the skills necessary to 
study filmmaking at undergraduate level.

The study opportunities may be extensive 
but of equal importance is ensuring young 
people have the opportunity to become 
involved, regardless of their background 
or geographical location. It was with that 
in mind that the Royal Conservatoire 
embarked upon a collaboration with 
Dumfries House in Ayrshire, establishing 
an educational and performance-centred 
outreach programme.

Launched in 2016, the Royal Conservatoire 
at Dumfries House initially focused on 
teaching string instruments and modern 
ballet, offering local children free tuition 
from RCS staff. Musicians are provided with 
instruments while dancers receive leotards, 
tights and ballet shoes, all part of efforts to 
ensure as many young people as possible 
enjoy access to the performing arts.

Andrew Comrie, Director of Academic 
Innovation at the Royal Conservatoire, 
says: “The pressures on funding of council 
services has badly affected the accessibility 
of music making. Part of the Royal 
Conservatoire’s strategy over the next five 
years is to create local centres, particularly 
where there’s social marginalisation. 
Children are our artists of the future and 
they must be given the opportunity to 
maximise their creative potential.”

Plans are afoot to welcome a new intake of 
performers to the programme at Dumfries 
House. Meanwhile, Fraserburgh has been 
identified as the home of a second Royal 
Conservatoire fair access arts hub as the 
institution seeks to ensure as many young 
people as possible across Scotland can 
access arts education.

To find out more about the Junior 
Conservatoire and the Fraserburgh arts hub, 
please see rcs.ac.uk/jr 

Dr Emily Doolittle
Athenaeum  
Research Fellow

Dr Emily Doolittle has devoted 
her career to zoomusicolgy, the 
study of the relationship between 
human music and animal songs.

The Canadian-born, Scotland-
based composer was the first 
Athenaeum Research Fellow at 
RCS. This allows her to explore 
two great passions, composing 
and the natural world.

“As a composer, research has 
always been a part of what I do and 
I’m interested in bird and animal 
songs and their relationship to 
human music,” she says. 

In her PhD dissertation at Princeton 
University, Emily explored the 
philosophical question of whether 
some animal songs can be 
considered music. 

“There’s a human tendency to 
think that everything we do is 
something learned, and everything 
that animals do is by instinct, 
however, there are actually lots 
of things that animals do that 
are learned. Songbirds are vocal 
learners and need to learn their 
songs from surrounding members 
of their species.”

Emily’s latest projects include 
interdisciplinary research on 
seal vocalisations with Professor 
Vincent Janik at the University of 
St Andrews which will culminate
in piece for the St Andrews New
Music Ensemble.

Read more about Emily’s work at 
rcs.ac.uk/research
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Success is just around the corner for 
South Lanarkshire teenager, Ellie 
Laird. The Junior Conservatoire actress 

has been making herself at home in some of 
the world’s most famous universities – and it’s 
all thanks to her teachers at Scotland’s national 
conservatoire, as Mark Good finds out.

Teenager Ellie Laird, who studies on the Royal Conservatoire’s 
Junior Conservatoire Acting programme, spent a week at Harvard 
and Yale universities during her summer holiday after 1,000 
applicants from all over the UK were whittled down to 150 in the 
Sutton Trust’s esteemed US programme.

The 17-year-old secured her place at the Junior Conservatoire 
through the Royal Conservatoire’s Transitions initiative, which aims 
to ensure that everyone with talent and potential has access to 
training, regardless of their background. It was during her studies 
there that she was made aware of the US programme, which 
included a trip she describes as “unforgettable”.

The adventure saw Ellie and her fellow travellers enjoy a multitude 
of events including tours of the world-renowned campuses and 
career fairs, where she met admissions officers from more than 30 
institutions including Princeton, Stanford, Harvard and Yale.

Junior Conservatoire actress 
earns dream ticket to HarvardEllie 

Laird

Winning the opportunity to visit the prestigious institutions was 
an arduous process for the Hamilton Grammar pupil, who had to 
go through rounds of essay writing, tests and interviews as around 
1,000 hopefuls were cut down to the final shortlist, which included 
just 15 representatives from Scotland. The USA trip marks the latest 
step in what is a promising career for Ellie, who first caught the 
acting bug at the age of eight following a workshop at school. She 
joined various local drama organisations before gaining a place at 
the Junior Conservatoire in August last year – and she has never 
looked back.  

Ellie says: “I love studying at the Junior Conservatoire. It has affected 
my life so much, from the voice and movement coaching to meeting 
so many new people.

“Going to the Junior Conservatoire 
has shown me I can do what I 
really want to do and it has opened 
up a whole new life to me.”
“I had been considering becoming an architect but the course here 
has made me realise how much I love acting. To know what I want 
to do and have that clarity is amazing.”

Mum Alison says: “I am absolutely delighted for Ellie that she was 
able to sample life in the USA.  She’s grateful to the staff at the Junior 
Conservatoire who told her about the programme and guided her 
through the process.”

Information on the award-winning Transitions programme is 
available at rcs.ac.uk/transitions
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Max
Impact

Max Fane is a man of many labels. Tenor, 
conductor, festival founder, f lourishing 
impresario – the Royal Conservatoire 

graduate is a self-confessed entrepreneur and 
all-round advocate of the arts. The 24-year old 
held his most significant venture this summer, 
delivering Italy’s first New Generation opera 
festival, of which he is co-founder and conductor.

Entrepreneurialism is encouraged and embedded into RCS life, and 
was a crucial part of the curriculum reform which took place in 
2011. Graduates, like Max, are working globally, creating new work 
and opportunities for their practice within the performing arts. 

“The Royal Conservatoire offers students a truly rich and unique 
learning experience. We expose them to the widest possible 
range of the performing arts and assist them to develop a capacity 
for tolerating complexity and risk,” says Deborah Keogh, RCS 
Knowledge Exchange Manager.

The New Generation festival, which took place amid the delightful 
Gardens of the Palazzo Corsini in Florence in September, was 
designed to give new and existing opera fans the opportunity 
to enjoy the full-scale exhilaration of a fully-fledged production - 
L’elisir d’amore, by Gaetano Donizetti - performed by artists on the
cusp of greatness. 

Was there just a hint of risk, though, in Max taking opera to the Italians? 

“What we offered with New Generation was akin to Glyndebourne, 
a product that just doesn’t exist in Italy,” says Max. “Audiences could 
sit outside with a hamper and enjoy the music. It’s such a social 
experience; in fact, we scheduled an extended interval to allow 
everyone to wine, dine and soak up the beautiful surroundings.” 

Max graduated from the Royal Conservatoire in 2015 with a Bachelor 
of Music degree with Honours, winning the Peter Morrison Prize 
for all round excellence. Studies followed at Strathclyde University, 
where Max received an MSc in Business and Management with 
Distinction after being named the European Visionary Scholar.

At first glance, the two paths may seem divergent. Upon closer 
examination of Max’s artistic endeavours, it is clear they are 
inextricably linked. 

“I have always been a musician 
and an entrepreneur. The Royal 
Conservatoire has been such a 
support throughout, helping as 
my projects have developed.”

“Our first festival was an artistic triumph and that is thanks to the 
artists themselves, who gave everything for the cause,” says Max. 
“When you bring performers of this calibre together and everyone 
is pulling in the same direction, magic happens and that was 
certainly the case here.”

“New Generation was my creation but I was also conducting. When 
I got to the rehearsal part of the project, it felt like all the hard work 
had been done. There is something wonderful about music making 
when we are all part of creating something. We feel like we all 
belong and that is a fascinating experience.”

Read more from Max and the work of New Generation online 
at rcs.ac.uk/review
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The dance degree 
where students 
make a move into 
the professional 
world

Touring with one of the UK’s leading ballet companies, 
and performing the work of a legendary choreographer 
on one of the world’s most iconic stages, was a dream 

come true for RCS dance students.

Final-year ballet students were invited to perform in Scottish 
Ballet’s Stravinsky season which toured Scotland during October, 
visiting Glasgow, Edinburgh, Aberdeen and Inverness.

In another thrilling move, the students followed in the footsteps of 
ballet’s leading lights when they graced the stage of the Royal Opera 
House in London’s Covent Garden.

It was an exhilarating experience for the students, who are in their 
final year of the Royal Conservatoire of Scotland’s BA Modern Ballet 
programme, which is delivered in partnership with Scottish Ballet.

Five students – Zara Brent, Jaimee-lee Camkin, Jake Davies, 
Bryony Robertson and Anna Williams – performed in a new 
production of The Fairy’s Kiss (Le Baiser de la fée) to mark the 
25th anniversary of the death of the visionary choreographer, 
Dunfermline-born Sir Kenneth MacMillan. As well as performing 
to audiences all over Scotland, the production was part of a 
landmark festival at the Royal Opera House celebrating MacMillan’s 
influence and legacy.

Before the Stravinsky tour, the entire third year class rehearsed  
daily for almost a month at Scottish Ballet, where they  
worked closely with the company and CEO/Artistic Director, 
Christopher Hampson.
 
“It was an amazing experience for our dancers,” says Kerry 
Livingstone, Head of Modern Ballet at RCS.

“They were immersed in professional life which gave them a 
phenomenal, and invaluable, industry insight.

“It was an honour to be part of the Stravinsky season and such an 
exciting event at the Royal Opera House. There aren’t many dance 
students who get the opportunity to perform a MacMillan piece 
with a national company at one of the world’s most famous venues 
– it’s something that they will never forget.”

Creating professional opportunities for students is a key element 
of the curriculum at RCS. Students work with Scottish Ballet, 
and internationally-acclaimed teachers and choreographers, 
throughout their studies.

The structure of the BA Modern Ballet programme, which 
incorporates both contemporary and classical technique, drew 
third-year student Keenan Fletcher from his home town of 
Kingston, Jamaica to Glasgow.

“For many companies, you have to be well versed in both ballet and 
contemporary so that’s what attracted me to the programme here. 
The incredibly knowledgeable teachers were also a definite pull 
and the link with Scottish Ballet.”

He recalls the moment his love of dance was ignited: “It was at my 
sister Kathryn’s dance show. It was like an emotional explosion and 
I knew it was something I wanted to experience and explore. When 
you dance, it’s giving yourself over to the mood and the music. It’s an 
amazing experience – the connection to that feeling inside.”

The programme at RCS is aimed at helping students build a robust 
classical and contemporary technique, and gain invaluable insight 
into the professional world. 
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Royal Conservatoire of Scotland BA Modern Ballet student Keenan Fletcher rehearses  
alongside Scottish Ballet Principal dancer Constance Devernay. 

“It’s important for dancers to be versatile and to be able to adapt 
to different choreographers and companies,” says lecturer Fabrice 
Maufrais who joined the Royal Conservatoire in 2013. He trained 
at the Paris Opera Ballet School and danced in Paris before joining 
the Nantes Opera Ballet. A move to Scotland followed where he 
performed soloist and principal roles at Scottish Ballet. 

“I love working with the students and being able to share my 
passion. I’m in a great team.” says Fabrice. 

“We all agree on the basic technique and how it’s meant to be 
taught and we all have our own personal input. Students need to  
be exposed to different techniques, especially for auditions. 
Students also work in collaboration with musicians and actors 
across the Royal Conservatoire, and it’s important to start that 
process at an early age. It’s about opening their eyes to other art 
forms and opportunities.”

Fabrice’s career has taken him all over the world – he’s been a guest 
teacher at the Royal Ballet School and the Victorian College of the 
Arts in Melbourne, Australia and is a regular guest teacher in the 
USA, France, Canada and Japan. Ballet, he says, was a ‘calling’: “It was 
something inside. I knew I had to do it.”

It will be the same for the next generation of dancers on their 
professional journeys at the Royal Conservatoire. 

“To do something as a job that you are truly passionate about is a 
wonderful thing,” says Fabrice. 

Find out more about the BA Modern Ballet programme 
at rcs.ac.uk/ballet

Fabrice Maufrais
Modern Ballet lecturer

“If you are fulfilled 
by what you do on 
an everyday basis, 
it makes you richer 
as a person. That, 
for me, is the true 
meaning of success.”
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The RCS archive is a rich resource 
that provides an extraordinary 
insight into the heritage of the 

Royal Conservatoire of Scotland. As the 
archive re-opens after its move from  
the Renfrew Street campus to a new, 
larger home, its custodian Stuart Harris-
Logan shares its tales and treasures  
with Linda Robertson. 

On the sixth floor of an old whisky bond 
in Glasgow lies a hidden gem, a place that 
charts the fascinating narrative of the Royal 
Conservatoire of Scotland and its role in 
performing arts in the UK.

Think of an archive and what instantly 
springs to mind? It probably isn’t an 
industrial-chic space filled with everything 
from flamboyant stage costumes and rare 
instruments to coronation compositions.

In just six years, the Royal Conservatoire 
of Scotland has amassed an archive  
of international acclaim that boasts more 
than a million items, including one of the 

“We have mostly brass and woodwind 
as well as some very quirky stuff – a rare 
serpent with 14 keys – the only one in the 
world, we believe.”

The archive at The Whisky Bond – which 
overlooks Glasgow’s Forth and Clyde 
canal – is a stone’s throw from the Wallace 
Studios at Speirs Locks. Inside, rolling 
shelves open to reveal rows of boxes that 
contain everything from instruments and 
correspondence, including intimate love 
letters and even a lock of hair.

There are letters penned by composers 
Sibelius and Sondheim and the menu from 
an 1892 supper in Glasgow in honour of the 
actor Sir Henry Irving which was attended 
by Bram Stoker and Colonel William  
Cody, AKA Buffalo Bill.

Handwritten compositions for the 
coronations of Queen Elizabeth II and King 
George VI by a former principal, Ernest 
Bullock, also take pride of place. 

A Portal 
to the Past

Preserving the history of performing arts

world’s most significant collections of 
musical instruments.

“Archives are all about preserving stories 
and keeping people and memories  
alive,” says Archives Officer Stuart  
Harris-Logan. “They’re here for inspiration 
and for making things relevant to  
new audiences.”

A word of advice, though, give yourself 
plenty of time to explore and absorb 
its riches. There’s also Stuart’s engaging 
company to consider. He brings everything 
to life, a myriad of names and dates, and 
insightful asides, effortlessly and eloquently 
rolling from his tongue. 

“The instruments 
collection is one  
of the finest in  
the world.” 
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“They really ought to be in the Royal 
collections... but we’ve got them,” says 
Stuart, with a smidge of glee.

Costumes which were once worn by 
legendary Scottish entertainer Jimmy 
Logan adorn mannequins – a fabulous red 
sequin tailcoat and an eye-popping pink 
panto dame dress – are part of the archive 
that spans his life’s work. 

One book in particular is something 
of a star in the archive – the strangers’ 
book – autographed by Charles Dickens 
who delivered the inaugural address  
at the Glasgow Athenaeum’s opening 
soiree. It’s joined by other names of note, 
including Ralph Waldo Emerson in 1848.  
With so many significant items, what  
stands out?

“Erik Chisholm was a student who won 
prizes for piano and composition and went 
on to be a major figure in contemporary 
music. His collection is really telling 
because there is a huge social history 
in there, including the correspondence 
with the pianist and composer, Kaikhosru 
Shapurji Sorabji, in the 1930s.

“They’re really love letters, although they 
are very one-sided because Chisholm was 
married but Sorabji was in love with him. 
Sorabji sent him a lock of his hair and wrote 
two poems which are beautiful works  
in themselves.”

On the staff side, Stuart cites Emma Ritter-
Bondy whom he discovered was the first 
female professor in the UK: “It shows that 
we mean what we say when we talk about 
equality and diversity. Our predecessor 
body, the Glasgow Athenaeum, accepted 
women students and staff from day one 
in 1847 – quite a remarkable statement of 
equality in the Victorian era.”

Special collections of global interest include 
the Dr Edward Tarr archive: “It’s a huge coup 
for us as he is the name in trumpet research 
and one of the first scholar performers  
of any stripe.”

The archive, Stuart says, plays a crucial 
role: “It doesn’t just support our research 
work, it’s also supporting the creative 
talent we’re putting out into the world 
through our students. It’s also vital in terms 
of community engagement. We have the 
wonderful Linn Choir archive which was 
conducted by Harry Gardner who was deaf. 
It tells a hugely important social history.”

The archive is a work in progress and new 
items are always being added: “We recently 
bought Sir Malcolm Arnold’s trumpet at 
auction,” says Stuart. “We’re looking after 
the conservation needs of everything we 
have but it’s dynamic and living, and people 
can be part of it.”

While it’s mostly staff and students who call 
upon the archive’s resources – Stuart also 
works closely with colleagues in the Research 
and Knowledge Exchange to support their 
output – the archive is open to the public and 
is popular for genealogy research.

“It’s a really lovely thing to do, because you 
know you’re really touching someone’s life  
and history.”

So what made Stuart, a trained ballet 
dancer,  swap life on stage for a behind-the-
scenes role?

“I trained in ballet but I also did an 
undergraduate degree in English Literature 
and Classics and a postgraduate degree 
in Scots Gaelic. I worked in libraries 
throughout my career in ballet and started 
building archives on composers and artists.

“To be a very small cog in a big machine like 
the Royal Conservatoire is extraordinary. 
This is the finest institution of its kind in 
the country. To be involved in that is a huge 
privilege and something I pinch myself 
about every now and then.”

The RCS Archive is open to visitors 
throughout the year. To make an 
appointment please contact 
archives@rcs.ac.uk  
or call +44 (0)141 270 8299.

Award-winning 
students
Here is just a small selection  
of student award-winners  
from 2016-17.

Charlie Stewart 
(BMus Jazz) 
BBC Scotland Young Traditional 
Musician of the Year

Fergus McCreadie
(BMus Jazz) 
Peter Whittingham Jazz Award 
and featured as One to Watch by 
Jazzwise magazine

Aurora Gibson 
(BA Production) 
Jamie McAlpine  
and Marsaili 
Stewart-Skinner  
(BA Digital Film and Television) 
Craft Awards at the Royal Television 
Society’s Student Awards for 
Aurora’s Production Design on 
Reaper and Jamie’s camera work and 
Marsaili’s sound work on Greylag

Josie Duncan 
(BMus Traditional Music) 
BBC Radio 2 Young Folk Award with 
duo partner Pablo Lafuente



Kenneth
Dunsmuir
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Kenneth Dunsmuir’s career 
has been underpinned 
by studying for a diploma 

in music education at the Royal 
Conservatoire of Scotland, 
graduating in 1980. He studied 
piano with Margaret Evans, whom 
Kenneth recalls was “amazing 
but a strong disciplinarian”. 

Now executive director at Dumfries 
House, Kenneth ensures the 18th century 
Palladian mansion, set in a 2,000 acre 
Ayrshire estate runs smoothly. He played 
a key role in developing the partnership 
between Dumfries House and the Royal 
Conservatoire, which sees the Junior 
Conservatoire teach music and dance to 
young people living in the area. The work 
forms part of efforts by both institutions 
to ensure children enjoy access to the 
performing arts, regardless of their 
background or geographical location. 

As Kenneth attests, becoming immersed 
in the arts from an early age helps develop 
skills that are crucial in the years to come. 

“I am, at heart, a 
musician. Although 
I now work in a 
different sphere, so 
many of the roles I 
carry out every day 
use skills developed 
during my time as a 
music student.” 

“The tasks I carry out change on a day-to-
day basis. There are so many transferable 
skills from studying the arts and they help 
ensure I have the tools to succeed. For that, 
I’m eternally grateful.” 

Kenneth’s studies within the School of Music 
required him to pursue singing and an 
orchestral study, which was double bass. It 
was, Kenneth says, an intense period. “The 
course was rigorous because you had to be 
strong in everything. It provided remarkable 
training and wasn’t easy but I am constantly 
aware of how much I benefited from it.” 

Among the highlights of Kenneth’s studies 
are vast Christmas collaborations in City 
Halls with the orchestra, choir, soloists and 
drama students. Monday lunchtime recitals 
provided an opportunity to test one’s skills in 
the Stevenson Hall – “they were frightening, 
but really exhilarating. All the students (and 
members of the public) would listen, so it 
taught you respect and empathy. Taking part 
in those concerts made such a difference.” 

Other memories include learning from 
long-serving staff member, John Langdon, 
and “hanging out the window” of the Royal 
Conservatoire’s former home on Buchanan 
Street, watching as the new underground 
station was built. 

Kenneth later gained a postgraduate 
teaching certificate, embarking on a teaching 
career which began in Ayrshire, taking him 
to the Shetland Isles before returning to the 
mainland, where he served as headteacher of 
Wellington School in Ayr for 20 years. Music 
was never far away, whether conducting or 
teaming up with singers to perform lieder. 

The partnership Kenneth has helped to 
create with RCS has also established a new 
performance programme for audiences to 
attend concerts within the beautiful setting 
of Dumfries House, bringing his two worlds 
together once more.  

For more information on Dumfries House 
please visit www.dumfries-house.org.uk

John Logan
Head of Brass

Being Head of Brass at the Royal 
Conservatoire brings so much joy. I 
have the opportunity to work with 
wonderful staff, all of whom enjoy 
glittering careers as performers 
and educators, as we work to 
ensure our students have the tools 
necessary to enjoy a successful 
career in the performing arts. 

I place great importance on 
outreach work. That means 
getting the message out there all 
over the world, telling our story in 
the best possible way – by making 
music. It also involves welcoming 
our future professionals into the  
Royal Conservatoire. 

Seeing our wonderful teachers 
and facilities and hearing 
the standards we strive for at 
Scotland’s national conservatoire 
helps whet the appetite of the next 
generation of brass playing talent. 

Brassorama was a perfect example. 
We welcomed 300 pupils from 
schools across Scotland to let them 
sample life at RCS. Music from 
West Side Story was performed, 
with big screens to help tell the 
story behind the music. 

Pupils were also treated to our 
students performing everything 
from the Trumpet Olympics to 
the Post Horn Gallop by German 
cornet virtuoso Herman Koenig.

These talented young adults are 
the future of the performing 
arts and it was a privilege to  
give them an insight into the 
diverse, multidisciplinary artistic 
hub that is the Royal Conservatoire 
of Scotland.

S
potlight O

n
From inspiring the next generation 
to overseeing the smooth running of 
Dumfries House, the beautiful stately 
home saved and restored by HRH The 
Prince Charles, Kenneth Dunsmuir has 
enjoyed a diverse, creative career. He 
speaks to Mark Good about the impact 
of his studies at Scotland’s national 
conservatoire on his professional life.  
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Under the leadership of Garry Walker, the Conducting 
department at the Royal Conservatoire is thriving.  
Graduates of the department have been making quite the 
name for themselves around the world. Mark Good meets 
two shining examples.

No sooner had Holly Mathieson touched down and she was 
headed for our interview, suitcase in tow. So befits the 
hectic schedule of a successful international conductor, 

where a chance to breathe often appears a luxury. Holly was 
returning to Glasgow, where she and husband Jon now call 
home, after a performance with the Royal Philharmonic 
Orchestra. It was her debut with the London band, the latest 
milestone in a flourishing career for the Royal Conservatoire’s 
former Leverhulme Conducting Fellow. 

Studying at RCS – and in Scotland – was a new venture for Holly, 
who first heard about the opportunity from the institution’s 
Artistic Director of Conducting, Garry Walker, while a conducting 
fellow at Dartington Summer School. Uprooting from London, 
Holly’s fellowship was fully-funded by the Leverhulme  
Trust. She learned from Garry and all the orchestras and ensembles 
within RCS, including working with the Opera and Modern  
Ballet departments. 

Her fellowship also saw her work extensively with Red Note and 
she assisted Donald Runnicles, then the Chief Conductor of the BBC 
Scottish Symphony Orchestra. It all made for a frantic 12 months – 
but Holly wouldn’t change it for a moment.

“There were spells when I was doing so much, it was just 
extraordinary. It was like being thrown in at the deep end but in an 
environment of goodwill. The Royal Conservatoire got the balance 
just right, and that was partly thanks to Garry. He is one of the best 
teachers I have ever had. He has the right personality, demanding 
yet encouraging, and helped get the best out of me.”

Since completing her fellowship, Holly has enjoyed a busy career 
working all over the world. In 2016, she became Assistant Conductor 
of the Royal Scottish National Orchestra, which sees her taking  
to the podium for much of the orchestra’s outreach and  
education programmes. 

On top of her work with the RSNO, future engagements include 
work with the London Symphony, BBC Concert Orchestra, and 
Scottish Ballet.  In between times, she and Jon – also a conductor 
– reside just a short stroll from Scotland’s national conservatoire. 

Holly adds: “Glasgow is an incredible city. It’s real, friendly and 
down to earth. There’s a vibrant creative community and you have 
the breathing space to try things. That suits me perfectly.”

Read more about the Leverhulme Scholarship at rcs.ac.uk/leverhulme

Holly Mathieson
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Leading from the front

Kerem Hasan

S tanding on the podium, Kerem Hasan was living the 
dream. A finalist in the 2016 Donatella Flick Conducting 
Competition, the Royal Conservatoire graduate gazed out 

upon the creative might of the London Symphony Orchestra 
and knew he belonged. 

“The LSO is astounding. They are wonderful musicians and I had 
a great time working with them. The level at which they work is 
extremely high. You have to keep pushing yourself to match their 
music making.” 

His latest success came in August, when he won the Nestlé and 
Salzburg Festival Young Conductors Award after impressing an 
international jury. Following in the footsteps of the likes of Maxime 
Pascal, Ben Gernon and Mirga Gražinyte-Tyla, Kerem demonstrated 
his ease at navigating diverse repertoire, from classical to romantic 
and contemporary.

Having a bundle of scores in the bloodstream at any one time is a vital 
skill for a conductor, one which Kerem believes he honed during his 
time at the Royal Conservatoire studying piano and conducting.

“The Royal Conservatoire is not just a traditional music ‘college’. 
When I was there, I was able to watch a piece of theatre, enjoy a 
ballet then take in the symphony orchestra. This is the education 
that has helped me become the musician I am today.”

Kerem graduated in 2014 after studying with Professor Aaron Shorr 
(piano) and Dr Alasdair Mitchell (conducting). He followed that 
with studies at the Hochschule für Musik Franz Liszt, Weimar, and 
Zurich University of the Arts. It was in Glasgow, though, where the 
foundations were laid.

“Alasdair was always ready to offer words of wisdom to us hungry 
conducting students. Aaron’s teaching really resonated with me 
because it was all-encompassing. Of course, there was a lot of focus 
on the piano but we also discussed everything from art to literature. 
That’s vital because it helps develop an all-round musician. Aaron is 
undoubtedly one of the best teachers I have ever had.”

“My time in Glasgow was 
incredible – and so busy. For me, 
the opportunity to pursue a joint 
principal study was a massive draw. 
It opened up so many doors.”

Kerem has developed a love for the opera pit which has been 
realised by Welsh National Opera, who appointed him Associate 
Conductor in February 2017. Kerem’s first project there will see him 
work on Verdi’s The Force of Destiny. 

As a young conductor making a foray into the pit or podium with 
seasoned pros, does he have to change his approach? In a word – no.

“It is about being honest and committed in front of the orchestra,” 
Kerem says. “You have to be the musician that you are, that is what 
an orchestra appreciates.” 

More from Kerem and Holly is available to read online at
 rcs.ac.uk/review



A celebration of shared values 
powers the partnerships 
between the Royal Conservatoire 

of Scotland and two iconic and 
internationally-acclaimed brands.

In the last 12 months, the Royal Conservatoire 
has joined forces with Gleneagles, a world-
leading luxury destination, and Corney & 
Barrow, one of the country’s most historic 
independent wine merchants, who both 
share our passion, vision and commitment 
to the performing arts.

Both relationships follow the royal partnership 
formed between Dumfries House and the 
Royal Conservatoire in June 2016, a ground-
breaking initiative which has created a new 
arts education programme to give young 
people the opportunity to access high quality, 
specialist dance and music tuition. 

“We’re delighted to be working in 
partnership with both Gleneagles and 
Corney & Barrow – we share great heritage in 
Scotland and value excellence, innovation 
and individuality in our respective fields,” 
says Principal Jeffrey Sharkey. “These are 
meaningful relationships with organisations 
that are aligned with our principles, 
who share our belief that the arts can  
connect people and create rewarding and 
life-changing moments.”
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The power 
of partnership

Our partnership with Gleneagles celebrates 
and showcases performing artists trained  
in Scotland through a prestigious sponsorship 
and performance programme. The Gleneagles 
Scholarship was established to support an 
exceptional performance student at the Royal 
Conservatoire of Scotland. 

“The partnership between Gleneagles and 
the Royal Conservatoire of Scotland enables 
us to support and enrich the educational 
journey of all the students at Scotland’s 
national conservatoire,” says Bernard 
Murphy, Gleneagles’ Managing Director.

“Both organisations believe in developing 
outstanding talent and delivering 
excellence in the guest and student 
experience and are proud to have a rich 
Scottish heritage as well as an international, 
innovative and forward-thinking approach 
to customer and audience engagement.”

Gleneagles also supports the work of the 
Royal Conservatoire through the sponsorship 
of a range of gala performances at high-
profile locations including Gleneagles’ own 
famous ballroom and Glasgow’s City Halls.

“This partnership is a reflection of those shared 
values and will enable Gleneagles to make a 
genuine difference to students’ educational 
opportunities and experiences,” adds Bernard.

Corney & Barrow, one of the country’s most 
established wine merchants, unveiled a 
sparkling new partnership to celebrate 
performing arts education at the Royal 
Conservatoire of Scotland.

Corney & Barrow supported a range of 
events throughout 2017 including gala 
performances of the hit Broadway and West 
End musical Chess and opera production 
Die Fledermaus.

Established in 1780, the renowned company 
has Royal Warrants dating back to George 
V in 1912, when they were first introduced, 
and is currently the supplier to HM Queen 
Elizabeth II and HRH The Prince of Wales. 
Still privately owned, Corney & Barrow has 
grown internationally into every sector 
of the market with offices in London, 
Edinburgh, Singapore and Hong Kong. 

“Our partnership with the Royal 
Conservatoire of Scotland is a fantastic 
opportunity to bring together the finer 
things in life,” says Bryce Fraser, Managing 
Director of Corney & Barrow in Scotland 
and North of England.

“Great performances deserve equally 
welcoming hospitality and our wines 
enhance the already marvellous experience 
that Royal Conservatoire attendees enjoy.”

Linda Robertson learns how two new partners are  
investing in the next generation of performance and 
production artists at the Royal Conservatoire of Scotland.
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Design - Fourtwentyseven (0427.co.uk)

This showstopping 15ft-high Bollinger bottle was part of the spectacular set created by students on the BA 
Production Arts and Design programme. The scene-stealing prop was hand carved from expanded polystyrene 
and took students six weeks to complete, with the finely detailed label hand painted by scenic artists. 
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