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Performance Information 
 

Title: The Good, Good Life 
Artist Name: Gudrun Schmidinger 
Location: The New Atheneum Theatre, The Royal 
Conservatoire of Scotland 
Date: Saturday 5th February, 2pm and 7pm 
Duration: 45 minutes 
Medium: Theatre, Contemporary Performance 
 
 Production and Technical Team: 

$ Technical Manager - Roy Fairhead  
$ Head of Stage - Rory William Gilmore 
$ Video - Ellie Thompson 
$ Sound – Fraser Milroy & Fraser Mackie 
$ Production LX - Josh Brown 
$ Lighting Design - Viola Fowler  
$ Stage Manager – Zeni Bollok 
$ Deputy Stage Managers - Nina Madriz & Lucy May Wilson 
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PERFORMANCE DESCRIPTION 
 
The Good, Good Life is a solo show performed and created by Gudrun Schmidinger, 
exploring money, power and how the two are intertwined. It explores these very 

prevalent and rather serious topics through comedy, personas, music, dance, rock 
songs and everyone’s favourite billionaire Jeff Bezos (please do note the sarcasm 

here; you’ll need it for the show!)  

 

 
Through three different personas, Gudrun examines our obsession with money, 

wealth disparity, why some people have so much money when others have so little, 
and what progress could actually look like if we really took the time to consider it. 
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MEET GUDRUN! 

 
Gudrun Schmidinger (she/her) is a 

Vienna born, Glasgow based 
theatre and performance maker. 

Her work is process-based and 

collaborative, converging at the 
meeting point of theatre, 

performance, and politics. In her 

work she often uses a variety of 

media and forms, including music, 
voice, written and spoken text, 

poetry, film, movement, and 

stories.  
Drawn to big questions about power, money, class and feminism, 

Gudrun believes that art is a way of making sense, a place to envision, to 

feel and grapple with the things that have no easy answers. Caring about 

people, communication and common ground, her work often uses 
comedy to spark more complex conversations.  

 

 
 
 
 

 

GUDRUN RECOMMENDS! 
Have a look at the various 

artworks and critical 
references that inspired 

Gudrun in her creation of 
"The Good, Good Life" 

 

$ Rutger Bregman “Utopia for Realists” 
$ (Utopie Konferenz 2021Universität Lüneburg) 
$ Rebecca Solnit “Hope In The Dark“  
$ Amelia Horgan "Lost in Work: Escaping 

Capitalism"  
$ Watching billionaire interviews and TED Talk, 

inspirational entrepreneurial motivation 
videos  

$ 'ART & MONEY' with Bryony Kimmings. An 
artist's perspective. 
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Chatting to Gudrun 
I interviewed Gudrun in the week following the shows’ live run at the Royal Conservatoire of 
Scotland to chat about her inspirations, how she found the process and what her plans for 
the future of it were. 
 

A: Who are you as an artist and what are your artistic aims?  
G: I am a theatre-maker, a performer, a writer, a musician, a director (sometimes!) I 
situate my work in the intersection of theatre, politics and contemporary 
performance. As an artist, I value accessibility – in terms of content accessibility. 
Because most of the time I find some things that are labelled as contemporary are 

quite scholary and abstract in the sense that it’s not very accessible to a lot of people 
who haven’t got that kind of background, therefore it is quite classist as well. So, it’s 
really important for me to find a way to make shows that speak to a lot of people from 
loads of different educational, but also socio-economic, backgrounds - being aware 

that this show, just for now, has been shown in quite a specific educational context.  
I also like to work with comedy; I like to find references that are situated in the world 

we live in; I like pop-culture, political references, image-based stuff that is 
recognisable from our surrounding, that is then heightened and used to bring things 
together in a way that makes us feel the things. I think generally, art gives us an 
opportunity to make sense of things, it gives us an opportunity to cherish a different 
kind of understanding.  
 

My personal politic that is then reflected in my art is really important to me as an 
artist. Like, I’m an intersectional feminist, I’m really keen to talk about money and 

wealth distribution and social equity, and the politic of conversation. Like how can 
we establish a way of communicating, a way of having difficult talks, because the 
most important thing is that we keep talking even though our opinions may be 
different. How can we be bridging the gap between people who might think 
differently than me, and how can we establish a common ground about how we 
experience the world? I think that art and theatre and experiencing things together 
can be such a great way to do that.  
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Talking about money is so 

important to me, because we 
never do. Especially being 
socialised as a woman, 
identifying as a woman, it’s just 

like who are you to chat about 
these things? Who are you to 

be angry? Because I think I’m 
just an angry nature in general, 
and there are loads of things 
that make me angry. And also, I 

would really like to be a 
political scientist on the side. Just you know, alongside! Like I would love to study 

economics and that be part of my arts practice.  
 

A: I think economics and the arts is a really interesting link, because money in the 
arts is such a relevant and hotly debated topic at the moment, you know what I 
mean? The way money is distributed in the arts is so unequal.  
G: Yeah, and also you know, the proximity of art and power and money. And I think 
Hannah Gadsby has a really interesting and important point that she makes of how 
art has always been connected to money and power.  And also, the connection 
between power and art. Like what are the narratives we tell? Because narratives 
matter, and representation of the stories we can see and hear matters. Which I also 
think then, us as artists are always questioning or thinking ‘Can I ask for that kind of 

money?’ or ‘Is it economically feasible?’. Like no actually, what we need to realise is 
that this is so much more valuable than we right now give it credit for.  

 
A: And theatre is often so expensive as well- 
G: So expensive! 
 

A: And that contributes to this name theatre often has for itself as pretentious or 
prestigious because it is so expensive.  
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G: Yes, and there’s so many gatekeeps of like ‘I don’t feel like I belong in this place’ or 

‘I don’t feel I understand the language’ or ‘I don’t understand what this is about’… Why 
are we still seeing plays that are ‘contemporary’ that are from the 50’s? Or I mean, you 
know, gotta love Shakespeare but it’s also like, less and less people have access to 
that content and language wise. But there is exciting theatre out there; there is like 

approachable, meaningful, complex theatre out there. Another good read that blew 
my mind is ‘A Good Night Out’ by John McGrath. He’s talking about working class 

theatre and that theatre is not only what’s put onstage but the whole process of how 
you got there. Like ticket prices, how much everybody gets paid, like who gets to see 
it – all of these things matter. All of these things are gatekeeps potentially, so we need 
to shift that if we want people to join the theatre. This thing about ‘the dying theatre’ 

or this ‘dying breed of performers’… I don’t think that’s necessarily true, we are just 
not structurally doing it justice or doing it right… I think that is a main bit that drives 

me as an artist. Like how can we approach theatre where the whole thing is the 
experience. Similar to what we learn on the course; like the process is the thing. And 

how we talk about the art, how we make the art, who the art is actually about all 
matters. Like who is the person making the piece? We can’t just take a working-class 
person or a person of colour’s narrative and put it on at, I don’t know The Kings 
Theatre or The National Theatre, and have it as a thrill for the middle classes and then 
tap ourselves on the shoulder and be like ‘yes, we did the social change’. No. It needs 
to be structural change everywhere, especially in the theatre and especially in the 
cultural world. 
 
A: And you mentioned earlier that your show was performed in quite a specific 
educational context, but have you got any plans for the future of the show?  
G: Yeah, I mean I would love to tour it. And I would love to get funding to be able to do 

that. I would love to bring it to different contexts. For now, in the UK, and I’m still 
figuring that out like who should see that, who needs to see that, how it would read 
in different contexts, because of course that’s always a matter of experimenting with 
it as well. I think the message is quite clear for me, but also there have been quite 

different reactions from different people. For example, the bit with the Jeff Bezos 
video, some people were like ‘I think it’s really inspiring, like I believe him...’ (Laughs) 
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I really don’t. But like cool, that’s what you got from that. I feel like the show in itself 

is quite clear on its messaging. 
 
A: What do you think the message of your show is?  

G: I think there is room for 

interpretation obviously. 
My intention with it was we 

need to talk more about 
money. My enquiry was I 
want to talk about money 
and what I think is not right 

with it, and I want to have 
music in it and I want to 

sing and I want to have fun 
with it. But also, I want to 

talk about the big ideas 
that are already out there 

to make change and to make shifts in our society as we know it. Because I think there 
is this whole narrative around progress and one very singular one-way progress and 
‘this how it’s got to be or everything will go to shit!’ Which I think is very much serving 
the people who are in power aka. Jeffery Bezos or the billionaires. And I think what I 
want to say with the show is understanding there are loads of different ways and 
different ideas out there; actual concepts that have been implemented where we 
have loads of research and data, and very successful results. For example, with 

Universal Basic Income that would mean a huge transformation. The theorist I was 
basing that argument mainly on was Rutger Bregman who wrote “Utopia for Realists”, 

who is basically saying we need new shifts, like new big huge shifts. Democracy or 
abolition of slavery or the right to vote for women were all transformative societal 
things that didn’t happen overnight of course, but they brought so much with them. 
And we need these new ideas and Universal Basic Income is only one of them, but 

they’re all out there and the time is super ripe, it’s the only thing that would make 
actual logic sense, but I guess we’re in so deep in this assumption that progress only 

looks like capitalist, exploitative, scarcity-producing progress that we don’t even see 
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what progress can actually mean or look like. I think what I really want is a 

conversation about the kind of world we live in and the kind of world we could live in 
if we would detach ourselves from the narratives we are being fed. I think it’s hard to 
talk about money in general. People don’t like that: if you have it, it’s a bit shameful, a 
bit uncomfortable; if you don’t have it, it’s definitely shameful and there’s a lot of 

ideological things that are really unfair and really fucked up. So, for me, the intention 
was how can I talk about money in an entertaining and fun way, and how can I make 

this conversation accessible for more people.  
 
A: How was it making the show, the whole process of the show?   
G: I think it’s hard to make a solo show and in terms of this being my degree show and 

four years of training… I guess it felt more like, now I get to do the thing I want to do 
and that can feel hard. But for me at least, it was a lot of realising what is actually 

happening or what is just the noise in my head? Like ‘this needs to be the best show 
I’ve ever made’ or ‘it needs to mean something’ or ‘it needs to be this or that or this is 
what I’ve been working for the last three years’. But the practicality of it is you just 
need to make things. You just need to come up with the things. Most of the time it 
was me thinking about what do I want to do, what are the things I think about anyways 
and I feel like we need to talk more about, what do I want to show to people for them 
then to talk more about and how do I make it so they want to talk about it. It was a lot 
about me watching YouTube videos or reading in the first research phase, but also 
looking at what I find exciting to watch – which varies from musical theatre to stand-
up comedy to films to music videos. Then trying stuff out and to not even think ‘Will 
this be part of the show?’, but I just like the bit of material and I think it means 

something. It was also thinking in images, which is always hard for me because I’m an 
intellectual person where I think ‘oh this means that’ and this can be discussed, but 

after all what makes the magic happen is the fusion between text and image – for me, 
at least. It was thinking about how to create images and at a later stage, how to tie 
them together. Of course, having a great support system of my great classmates, my 
great friends, my tutors, mentors to just give you feedback and to have regular 

sharings of the work with other people is just genuinely one of the most helpful 
things ever when you make something. Also being quite disciplined with yourself… I 

think a lot of the time for me, and I think for my classmates as well, you kind of get 
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into the habit of already doubting yourself before you’ve even made anything. 

There’s no need. There’s absolutely no need. Check how you talk to yourself. And I 
think that’s a common thread, because it’s scary to make a solo show, especially in a 
huge space.  
 

A: I imagine it’s quite daunting?  
G: So daunting! So, it’s also just an act of self-respect to actually be like, I need to just 

do the thing and show up for the thing I want to make. Which is hard. And also making 
everything yourself. But if you need help, ask for help, ask people in, I think that was 
important as well. It was also amazing to have such an incredible tech team to 
collaborate with, who just become a network of support. And when you have that 

network of support, you never truly do anything on your own – even if it is a ‘solo 
show’. 

 
A: You know how much I like the personas in the show, I think they’re really 
interesting. Was there a particular choice to make the personas, or did they just sort 
of happen in the process?  
G: I just love working with personas, because I think they’re just so funny and so easy 
to access for other people as well. I think it’s quite dynamic to have different 
characters onstage. One of my main inspirations was a show called “Richard: The Kid 
and The King”, which is a Richard the Third Adaptation in German, and there were 
loads of people who had two characters at the same time and just switching in and 
out of that was just quite appealing. Also, I like acting, I like character-work, I like 
caricatures, a heightened version of things – I think that can communicate loads of 

stuff and I think, again with finding the fun, that felt important to me. Especially 
wanting to talk about money, I think it was quite clear because this is a general 

problem, this a general experience, you are attached to money whether you like it or 
not because this is the world we live in, it shouldn’t be something that’s directly 
attached to me. I think it needs to be the personas, because that’s where people can 
project themselves onto. It’s a bit less vulnerable because you’re not like “I’m Gudrun 

and I want to talk about money”. Also, realising your own privilege. Because me trying 
to hone in on the fact like ‘Boohoo, I don’t have enough money’ is not the angle I 

should take, because I am in a very privileged position, and talking about people who 
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have less money, I think they have to do that themselves because I’m not their voice. 

However, I can punch up and talk about the billionaires! Yeah, I think that was a main 
reason for the personas, and also, it’s just so juicy and fun to pretend to be a 
billionaire because they’re just so easy to make fun of. 
 

A: So, I’ve seen the show – I was lucky enough to see it in person, but I know it’s going 
to be released as part of a digital festival. What do you hope audiences take away 
from the show when they see it digitally?  
G: A friend of mine said a lovely thing about the show, and she said ‘Oh it makes me 
care about it not on an intellectual level, but on a deeper, emotional connected level” 
and that is something that I would want for people to take away from the show. And 

also, UBI (Universal Basic Income) is your friend, and we need to talk more about 
money. We need to talk more about how much we’re making and why, and what kind 

of work we value and there’s nothing to glorify about billionaires. And of course, that 
I should just be given all the funding and all the money and that, you know, I should 

have all the money too to make other great stuff. 
A: (Laughs) Of course! 
G: I mean, duh! No, but I think that’s the main thing, and also just whatever you, viewer, want 
to take away from it! Because I’m interested in your thoughts and having conversations with 
people and having discussions and having different viewpoints because that’s ultimately 
what it should do: just spark conversations about things that are hard to talk about. 
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MEET: LADY 
HEIST 

 
Please note: this is an interview with a 
persona, with Gudrun giving voice to 
the fictional character. The views 
represented are those of the personas.  

 
 
 
 
 

(Image of Gudrun as Lady Heist in tech on 04/02/2022) 
 

A: Hello! Thank you so much for joining us Lady Heist. I just wondered if I 
could what drives you, what your inspiration is, in life and in your career?  
LH: Social justice. For sure. The good life for everybody. Absolutely, I think the 
good life for everybody and building a better society. But in a very pragmatic 
way. And cutting the bullshit. I’m tired of the bullshit, really. 

 
A: And, because it feels like there is quite a lot of bullshit around at the 
moment, is there someone you think is cutting through the bullshit, someone 
you look up to, a role model perhaps? 
G/LH: Loads of people. I think there’s some really great thinkers out there. One 
of my ultimate favourites is, I guess, Judith Butler, but also bell hooks I really 
like. Anybody who actually thinks a bit outside of the current system and sees 
what actually is needed and who tries to, to, keep in good spirits to make that 
kind of change happen. I love clever, intelligent, angry women. That is one of 
my all-time favourites. I’ll get back to you on that one because I like to be 
wowed and you know. 
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A: Do keep us updated. I 
wondered, how do you 
feel about money and 
wealth at the moment? 
Like the inequality in 
wealth…how do you feel 
about money in general? 
What’s your opinion of it? 
LH: Money in general? I 
think money in general is 

not as useless as we think it 
is… I think money in 

general is not the problem, it’s how we distribute it, you know. Money…it’s not 
that I want to abolish money, God forbid! Adam Smith is turning in his grave. 
But…you know, it’s not a secret that we’re living in a world where we’re getting 
wealthier and wealthier and wealthier, but somehow the distribution of the 
wealth is scissoring literally in two complete polar opposite directions. And 
somehow, we’re still fed that myth that you are, that you are in charge of your 
own happiness and own life outcome, and if you’re poor, that’s a lack in 
character and not a lack in cash. And that…social mobility is declining and 
somehow, you know, what’s the word, inflation is rising and rising, but equity 

minimum wages are stagnating. Somehow, we are still measuring GDP (Gross 
Domestic Product) in a way that is not actually accurate in how well a country 
is doing, in how well the people of the country are doing. I don’t see why some 
people, men most of the time, should have an extortionate amount of that kind 
of money and the rest of the people have to work to just survive. Just on a very 
logical base, it doesn’t make sense to me. 
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 On a more emotional, morally-

loaded point of view, I would say 
that’s just really fucked-up and 
outrageous and we should do 
something about that. And stop 
scrutinising the people who in the 
entirety of things, don’t have a 
tiny tiny bit of that kind of wealth. 
So, when I’m talking about 
redistributing wealth or taxing 
wealth, I’m talking about the people who have a three-digit hundred amount of 

billions, you know…wealth you can’t even grasp. I’m not talking about your 
favourite celebrity, I’m not talking about your neighbour who bought a grand 
new house, I’m not talking about your boss who makes more money. I think 
there are so many measures out there that we need to take to not literally, but 
systemically, blow the things up that we built to oppress the majority of the 
human race. And all of the ‘isms’ are connected to it right? Because capitalism 
wouldn’t thrive without all of the other horrible things we’ve done to other 
people. And also just, people need to educate themselves and we need to find 
simple yet complex ways to tell people about money and how to manipulate 
money and how money manipulates them. 
 

A: I was doing some research and I was looking at the World Inequality Report 
2022, which was looking at the disparity of wealth and money globally and 
there was a quote that really struck me which was “Inequality is a political 
choice, not an inevitability.” I just wondered what your reaction to that was. 
Do you think inequality in wealth is a political choice? 
G/LH: Yeah, absolutely because that also means that, as you were just saying, 
it’s not inevitable, it’s not like God-sent or the natural law of things even though 
some of the most highly ranked individuals at Forbes magazine would 
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disagree. But, um, it is definitely a political choice who we give resources to 

and who we don’t. But it’s also an economic choice, and I think the relationship 
between economics and politics is something that is being addressed but also 
needs to be addressed more. Because I guess politics can only do so much, 
especially national-based politics. Even though it’s important that there are 
going to be measures in place to keep taxing, you know, the right people and 
to distribute and have the right policy making that is actually made for people, 
and not against them.  
 
So, I think the relationship between politics and economics in terms of 
inequality is really important. Even though I think politics could do way more 

than right now what is actually happening. But then it’s also just defining what 
politics…I mean that’s the political science that speaks out of me, because 
guess what? I’m not only a badass, I’m also a political scientist. Of course. But 
yeah, I think there’s no way to argue around that, absolutely, it’s a political 
choice. And that makes it even more disgusting. Because any guy in a great suit, 
in a smart-ass suit, with a great car having all the money and the fancy holidays 
who tries to tell you that he made everything himself, he did it, he did it on his 
own is just a fucking prick and a liar. And is feeding into that myth that needs 
debunking.  
 
A: I couldn’t agree more, thank you very much for your time, Lady Heist. 
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MEET: BRUNO 
KAOS! 

 
 

Please note: this is an interview with a 
persona, with Gudrun giving voice to the 
fictional character. The views represented 
are those of the personas.  

 
 
 

 
(Image of Gudrun as Bruno Kaos in tech on 04/02/2022) 

 
A: Hi Bruno Kaos –  
BK: Wow, you’re looking beautiful today… 
A: Oh. Um, thank you -  
BK: Have you got a boyfriend? 
A: Um, I, um, no I don’t. 
BK: Ohhh, a shame. You’re such a beautiful girl. 
A: Um, moving on Bruno Kaos, I was wondering- 
BK: Oh, am I making you feeling uncomfortable? 
A: Um no, just- 
BK: Some people have that reaction to me. I think it’s just my flare. 
 

A: Mmm, I was just wondering, because you recently won a very big award. 
How did it feel to win the Biggest Boy in Business award? 
BK: I mean, I was expecting it but…humbling. Definitely humbling. It’s also just 
wonderful to be recognised by all these great men. Who I look up to. Who I 
aspire to be alike. Who I can now call my peers. And feeling like the world is 
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turning into me in recognition and pride…it was moving. It was moving. And 

making my family proud was I think really important, yeah. 
 
A: And what drives you? Because I can imagine it’s quite a competitive field, 
so what’s your inspiration? 
BK: Competitive field (laughs) I mean, we all just fence, really. You know, we 
look out for each other. We really do. We really just…you know, we just go 
golfing and chat and when you have similar interests, it’s just, just one thing 
leads to another. It’s really organic. Sorry, what was the question? 
 
A: What drives you, what’s your inspiration? 
BK: I think what really drives me is to make the world a more exciting place, to 
be a role model for people to aspire to and look up to and say ‘He made it’ and 
so can I. I think that role model function is really important to me, personally, 
also just for my children that I will have in the future. But I guess also just to…to 
really live out my visionary potential. I have so many big plans that I want to see 
flourish for the people. 
 
A: Could you, could you speak about these visionary big plans? I was going to 
ask you actually, what your next steps were after winning such a prestigious 
award? 
BK: I mean, I would need to (laughs) chat to my legal department about that of 

course. But, let me just say, be prepared to be wowed. 
 
A: I, um, will do, thank you. And I wondered if there was a role model that you 
had? You speak about being a role model, is there a role model you have or 
someone you look up to? 
BK: Mhmm. (Pause) I’d say people. Just ordinary people who get up in the 
morning and pour their coffee, kiss their wives goodbye and go to work with a 
smile on their faces. And….I also think, my absent father. Because he taught me 
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what it meant to actually stick with something. To leave things behind, but also 

to stick to my dreams and know who I am. And of course, all the billionaires and 
everybody who has just, like, made a lot of money. I just love these people. And 
also just, you know, I really really admire people who stick up for what they 
believe what’s right. 
 
A: It’s really interesting, I’ve been doing a bit of research about people who 
stick up for what’s right and I’ve been doing some research about world 
inequality and I was reading the World Inequality Report 2022, this year, 
which was looking at the disparity of wealth and money globally. And this 
quite jumped out to me which was “Inequality is a political choice, not an 
inevitabliby (stumbles on word) not an inevitability.” 
BK: It’s a hard word. 
 
A: Yes, it is, er thanks. And I just wondered what your reaction to that was. Do 
you think inequality in wealth is a political choice? 
BK: Do I think inequality is a political choice? (Pause) Of course. Of course it is. 
I mean to some extent I think it is. I think we need to help the people who want 
to help themselves. I think in terms of generally how life works, there will 
always be people who are born natural leaders and there will always be people 
who just want to be guided. I truly believe that. And there’s nothing wrong with 
that. It’s great to be a person who wants to be guided and it’s great if you know 

you’re a born leader. And, it’s also quite natural that there are people who are 
more ambitious and therefore should be rewarded more. And just people who 
strive for less or don’t have that kind of ambition. And I think there’s nothing 
wrong with actually taking what you think you deserve, and taking what 
rightfully is yours. 
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A: Do you see yourself as 
a natural leader? 
BK: I do. Because I have so 
much to give to people. 
and I think, I think it’s a 
shame that there is 
inequality. But currently, I 
don’t see a way out of 
that. And actually, no 
need. Because I think 
people need to 

overcome these hurdles 
themselves, to fight for 
what they want. 
 
A: Right, so with systemic inequality…they still need to do that themselves? 
It’s not the systems in place failing them? 
BK: I think we have great systems in place, I think the systems we have…if you 
really want to work for something, you can get it. If you just really set your mind 
to something, are willing to sacrifice, you can be whoever you want to be. I 
truly believe that. 
 

A: Thank you for that, for your time and words Bruno Kaos. 
BK: You’re welcome.  
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MEET: 
ROCKET BOY 

 
Please note: this is an interview with a 
persona, with Gudrun giving voice to 
the fictional character. The views 
represented are those of the 
personas.  

 
 

 
(Image of Gudrun as Rocket Boy in Tech on 04/02/2022) 

 

A: Hello! 
RB: Hi. 
 
A: Hi! Thanks so much for coming. I was wondering, just to start off, whether 
we could find out a bit about you, what drives you, what’s your inspiration? 
RB: Um…you mean, in like life? 
 
A: Yeah, in life or work. Let’s go with life, shall we? 
RB: Um, I’m still trying to figure that out really. I like loads of different things, 
but like, I like my family and my friends and I like thinking quite a lot. I like 
singing and playing the piano and doing things I like doing. Stuff like that. 
 
A: What do you do for work? 
RB: So I’m currently working for Blue Origin, as a rocket dancer and a, PR 
rocket. Which I guess pays the bills. And you know, my mum really wanted for 
me to be a performer, she was quite, well I guess, you would say like a dance 
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mom. But, um. So, yeah. I’m just doing that for now. And the people I work with 

are really nice, I’m just a bit, I’m not quite sure about the company because I 
just, I guess, Jeff Bezos makes me feel a bit uneasy and I just, ugh, I just, yeah. I 
really love, you know, dancing and being with people. 
 
A: You’ve mentioned there Jeff Bezos makes you feel a bit uncomfortable, 
and I’m just wondering, how do you feel about the company and you know, 
he’s announced plans for Space Tourism, how do you feel about that? 
RB: Are you, are you going to print that? Like this, like this conversation. 
Because I’m contractually not allowed to talk about, talk about… you know, the 
one who must not be named. 

 
A: Oh okay, could I get a comment off record? 
RB: Um…..okay 
 
A: If that’s alright? 
RB: Just how I feel? 
 
A: Yeah, I don’t have to put your name, it can be entirely anonymous- 
RB: Yeah, yeah 
 
A: Just how you feel about Jeff Bezos, Blue Origin, his plans for space 
tourism?  
RB: I don’t feel really good about them, because I don’t really see the point? I 
think he’s…you know, I really like NASA, and I think they’re doing a great job in 
space tourism and I really don’t understand why he didn’t just give them the 
money. It just feels a bit like it’s a whole ego and power-maximising trip, where 
he’s just like trying to dominate the human race and space at the same time in 
like a weird neo-colonial expedition of like tying the future of humanity to his 
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business interests, which makes me feel quite uneasy. Um, also I just think he's 

not very likeable. And he looks like he’s got bad breath. 
 
A: Have you ever met Jeff 
Bezos when at work? 
RB: Um no, but he has like 
these promotional videos 
and um, we have to, like we 
sometimes watch them on 
set, yeah but. I’ve never met 
him no. I’m just one of his 

rockets really. 
 
 

A: And do you plan on being in the Rocket role for a while or do you- 
RB: I mean, I am a rocket so…. 
A: Of course, of course 
RB: I would like to not work for Blue Origin for my entire life, I’d rather, you 
know, do some activism or, you know, you know, release an album under a nice 
indie label. Or just, you know, figure things out because I think, I think, rockets 
and like what space travel actually is, is quite misunderstood. And I think, I’m 
really interested in like the future and the world and what all of that could look 

like, and I’m really – I really like people and I really care about people and I think 
it’s just like, great that people think that rockets and space travel and that is 
cool to, but I’d rather it like be a thing where everybody would just have access 
to like, space travel, but also to the life they want to live. And I feel like right 
now, me trying to figure out what kind of life I want to live and seeing that loads 
people don’t even have that opportunity feels not right and then I don’t want 
this kind of exposure to something that feels like not serving the people, but 
serving the, a weird guy who kind of reminds me of a lizard. 
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A: Do you feel like, do you feel like you have a choice whether or not you stay 
with Blue Origin or? 
RB: I mean, yeah. I think, I think my dream would be like either to go to NASA or 

to to work with the 
European Space 
Institute, but um, right 
now, I think it’s not 
financially liable for me 
to do that, and I think it’s 
also just…yeah. I’ll have 

to see, but hopefully in 
the future. I think, yes, 
no I do, actually no I do. I 
think there’s still so 
much to do and I’ll 
somehow make it work. 
 

 
A: Well, I hope you do. Just one final question, because I’ve been really 
interested in Jeff Bezos’ wealth and the way he distributes his wealth and 
looking at how much money he has in relation to others. So I was doing a bit 
of research, and I came across a quote from The World Inequality Report 
2022, which was “Inequality is a political choice not an inevitability”, and I just 
wondered what your thoughts on that quote was? Whether you had any 
reaction to it? Do you think inequality is a political choice? 
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RB: I read quite a lot of like articles and um, watch quite a lot of YouTube videos 

for example, you know, I love Russel Brand’s YouTube videos and I do think 
inequality is a political choice. But I also know the guys from like…because 
obviously Jeff owns Amazon as well and like I know these people don’t choose 
to have shit working conditions and like make really little money. And it’s really 
hard if you have a job that doesn’t pay very well so you can’t save. Or you know, 
some other stuff happens in your life or you don’t have parents who can afford 
certain things for you…I just know that that’s not a choice. And I know that 
that’s really hard and hard to get out of and I think there’s so much – also like, 
people treat you differently when you don’t have a lot of money and people 
have like certain kind of preconceptions about you which all creates inequality 

and which all creates stuff that puts you in a not great position so, yeah. I think 
it is a political choice because it is also a political choice to give people what 
they actually need and it’s a political choice who’s paying taxes and it’s a 
political choice how to treat people who need extra support and it’s a political 
choice to, um, yeah, to decide what kind of life human wellbeing is worth. It’s 
also an economic choice but yeah. I would agree with that, I definitely would 
agree with that. 
 
A: Thank you so much 
for your time.  
RB: Thank you. 
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ITN FESTIVAL INFORMATION 
 

‘The Good, Good Life’ being released as part of the Into the New; an annual festival of 

original performance work created by the graduating artists on the Contemporary 
Performance Practice programme at RCS. This year, it is taking place as both a live 

and digital festival due to the ongoing pandemic. The graduating artists performed 
live to an invited audience of fellow students, tutors and friends/family, whilst their 
performances have all been filmed professionally and will be released to a digital 
audience in March 2022.  

 
I interviewed several of the audience members who were able to see The Good, 
Good Life  performed live, to capture their initial responses to the work, which can 
be viewed in this video (the link of which is embedded in the image):  
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THE BIGGER PICTURE 
 
Gudrun may have made you literally laugh out loud with the heightened 

personas, gloriously fake award speeches and dancing in an inflatable 

rocket costume. But the topics she’s exploring are very prevalent and the 
people she’s poking fun at (aka. Jeffery Bezos) are hoarding so much 

wealth, and so, hold a lot of power.  
 

Jeff Bezos founded Blue Origin in 2000 “with the vision of enabling a 

future where millions of people are living and working in space for the 

benefit of Earth” (according to their website.) On the 20th July 2021, Blue 
Origin launched the first crewed flight into space on New Shepard (the 

rocket) - Jeff Bezos was on board, along with 3 other passengers. The 

entire flight – to space and back – took around 11 minutes. It cost around 
$5.5 billion – although this figure is purely from sources on the internet, 

as unsurprisingly, Blue Origin haven’t been too forthcoming with exact 

figures… 

 
 
The World Food Programme argued that $5.5 billion could have saved 

37.5 million people from starving. 37.5 million people. 
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In the 45 minutes you have spent watching The Good, Good Life, Jeff Bezeos earnt 
$6,420,015. This calculation is based on the increase in his net worth. $142,667 per 
minute.  
 
In the 45 minutes you have spent watching The Good, Good Life,  the employees who 
are working at Amazon, on their minimum wage of £10 per hour in the UK or $18 per 
hour in the US (the minimum starting wages at Amazon), will have earnt £7.50 (UK) or 

$13.50 (US).  

 
“Money is power and power belongs to the people.” 

(Gudrun Schmidinger, 2022) 

 


